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Superman #1 (DC, 1939) CGC VF/NM 9.0  
Off-white to white pages.

   

This copy represents the pinnacle of comic collecting. Not only is this the highest-graded unrestored copy Heritage has ever offered, but it also holds the 
top position on the CGC census, outranking the likes of several esteemed pedigree copies including the Mile High and Davis Crippen copies. Heritage has 
offered fewer than 100 copies of this momentous issue in any grade, including restored examples — which far outnumber those that remain unrestored. 
Notably, we have encountered even fewer copies of this issue than of Action Comics #1. At a CGC VF 8.0, the Mile High copy sold in 2022 for $5,300,000, 
according to GPAnalysis, while most recently, Heritage sold a CGC FN/VF 7.0 copy on January 11, 2024 for $2,340,000.

We are pleased to be able to state that this copy is a first printing, i.e. the house ad for Action Comics #14 lists that comic as “On sale June 2nd” where other 
copies have the text “Now on sale.” We cannot compare and contrast this with other top copies that have been on the market since many of those are 
sealed in CGC holders with the interiors not available for ready inspection, but since we understand that only about 60% of the existing copies are first 
printings we are glad to say this is one of them.

Following the release of Action Comics #1, Superman’s immense popularity pushed DC to give the Man of Steel his own title. This marked the first time a 
character that debuted in a comic book would receive their own title entirely devoted to them. While that became common practice for years to come, 
the Last Son of Krypton deserves recognition as a pioneer for many of the staples we comic collectors are familiar with to this day. Masterfully illustrated, 
Joe Shuster provided the cover, interior, and back cover pin-up art, while the interior stories were by Jerry Siegel, including the origin of Superman. 
Unsurprisingly, this issue is currently #3 on Overstreet’s list of Top 100 Golden Age Comics, right behind Detective Comics #27 and Action Comics #1. What 
is undoubtedly one of the rarest comics in the hobby makes for a can’t-miss opportunity for serious collectors. Overstreet 2024 VF/NM 9.0 value = 
$2,250,000; NM- 9.2 value = $3,000,000. CGC census 10/25: 1 in 9.0, none higher. From the Lee Family Collection.

Lot 93015
(in Floor Session One)
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SUPERMAN #1: THE HARDEST  
OF THE “BIG THREE” KEY  

COMICS TO FIND IN HIGH GRADE!
Only two comic books currently rank higher than Superman #1 on Overstreet’s 

Top 100 Golden Age Comics list – Action Comics #1 DC, 1938) which featured 

the very first appearance of Superman, and Detective Comics #27 (DC, 1939), 

which had the first appearance of Batman.

And while those venerable issues were published earlier than Superman #1, 
the latter is much rarer in unrestored grades of FN 6.0 and higher on CGC’s 

census, an abbreviated grid of which follows for each issue.

SUPERMAN #1: THE HARDEST OF THE “BIG THREE” KEY COMICS TO FIND IN HIGH 
GRADE! 
 

 

 

CGC’s population report for unrestored copies as of October 2025 

 10 9.9 9.8 9.6 9.4 9.2 9.0 8.5 8.0 7.5 7.0 6.5 6.0 
Action 
Comics 
#1: 10 
copies 6.0 
or better 

      2 2 1 1 0 2 2 

Detective 
Comics 
#27: 15 
copies 6.0 
or better 

     1 0 1 2 2 2 6 1 

Superman 
#1: 7 
copies 6.0 
or better 

      1 1 1 0 2 0 2 
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The only high grade copy of Action Comics #1 to come to market in 
the last decade sold at Heritage for $6 million in April 2024.
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When Heritage auctioned this copy in 2010 it tripled the highest price ever 
paid for a comic at auction at $1.075 million . No high grade copy has 

been publicly auctioned since.
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The second-highest-graded copy behind the one offered in this catalog 
was the Mile High pedigree copy. It was sold privately in January 2022 for 
$5.3 million, graded 8.0 at the time, and has since been upgraded to 8.5. 

CGC notes a very minor amount of color touch on the cover.
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The next-highest grade for a Superman #1 to sell publicly in the last 20 
years is this copy which changed hands twice in the past five years. The 

most recent sale was at Heritage in January 2024 for $2.34 million.
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Why is Superman #1 so hard to find in general, and 
so scarce in high grade?
It’s certainly not because of the original print run -- the first 
printing of the issue (which the present copy is from) was 
half a million, and after those sold out, the company made 
subsequent runs of 250,000 and then 150,000.

The most likely answer can be found in the ad at the end of 
the book, shown on the inside front cover of this catalog:

We presume that most every kid wanted to have a Superman 
pinup, and cut up the back cover along the dotted line as 
they were encouraged to, resulting in a lot of copies that are 
low-grade today if they survived at all. 

CGC Senior Vintage Finalizer Mark Haspel, 
Heritage Auctions Vice President Lon Allen, and 

CGC President Matt Nelson.
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When the comic book medium began, it was 
as a vehicle for reprints of newspaper comic 
strips, period.

That beginning was in 1934 with Famous 
Funnies #1, as far as comic books sold to the 
general public through newsstand distribution 
were concerned. By Summer 1939, there were 
quite a few comic books, but the content of 
them that had not changed very much.

Let me illustrate it by looking at the 25 comic 
series that would have been on newsstands at 
the same time as Superman #1. 

Almost half of them (11)  were primarily comic 
strip reprint showcases:  Ace Comics, Comics 
on Parade, Crackajack Funnies, Famous 
Funnies, The Funnies, King Comics, Large 
Feature Comic, Popular Comics, Single Series,  
Super Comics, and Tip Top Comics.

Most of the others (9), while printing some or 
even mostly original material, had covers or 
titles that implied they were comic strip reprint 
showcases, many of which had “Funnies” in 
the title. They were: All-American Comics, 
Amazing Mystery Funnies, Feature Comics, 
Funny Pages, Jumbo Comics, Keen Detective 
Funnies, More Fun Comics,  Star Comics, and 
Star Ranger Funnies.

Two comics took their own direction, the self-
explanatory Movie Comics and the (at that time) 
self-explanatory Adventure Comics.

And then there were three superhero-starring 
comics: Action Comics, Detective Comics, and 
Wonder Comics, though only Wonder Comics 

had featured a superhero cover every month.

Does this sound like the ideal time to put out an 
all-superhero title?

Or really: does this sound like a great time to 
devote an entire comic to anything? The only 
series named after a character at that point 
were  Mickey Mouse Magazine, whose star 
had been a pop culture fixture for a decade, 
and Mutt and Jeff, characters who had been 
regulars in the newspaper for more than three 
decades by 1939!

And by the way: even the superhero comics 
mentioned above were not all-hero affairs, or 
even half-filled with superheroes. For example, 
Action Comics had 13 pages of Superman each 
issue, out of 64 total, the other 51 pages being 
filled by Zatara the Magician, cowboy Chuck 
Dawson, cowboy adventurer Tex Thomson, 
boxer Pep Morgan, reporter Scoop Scanlon, 
the Adventures of Marco Polo, humor vignettes, 
text features, and ads. No second costumed 
superhero joined the Man of Tomorrow until Mr. 
America in 1941. 

Detective Comics had just introduced Batman, 
but he was only in 6-10 pages per issue. Wonder 
Comics had 7-14 pages of superheroes per 
issue. The 1939 New York World’s Fair comic 
was about 1/3 superhero content, that appears 
to be the record up to that time.

All of this set the stage for the star of this 
catalog, Superman #1, to appear in Summer 
1939. No backup features, only Superman 
throughout – a character that one had to have 

A Whole Comic Book 
Devoted to One 
Superhero? A Look 
at the Comic Book 
Racks of Mid-1939.
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This is what most of the comic books on the stands looked like at the time Superman #1 came out. 



14    Visit HA.com/7427 to read full descriptions, check graded population data and auction comparable results, view enlargeable images, and bid online.

picked up Action Comics #1-13 or the 1939 New York World’s Fair 
comic to have any familiarity with. A character who debuted in the 
comic books now had his own comic book for the first time.

We now know that this experiment worked, in fact it worked so well 
DC had to go back to press to print more copies.

Presumably other publishers noticed this success, and decided 
solo books starring superheroes would be a good idea, but as 
noted above, hardly anyone had any superheroes to do this with at 
the time.

Fox moved the quickest – the Blue Beetle only had to appear in five 
or so issues of Mystery Men Comics before breaking out to his own 
title in early 1940. The new series was not all Blue Beetle, cover to 
cover, but it was mostly Blue Beetle, at least at the start. It had a 
healthy 57-issue run, lasting until 1948.

DC launched Batman #1 in Spring 1940 – pretty safe to say that 
worked out.

There were nine other hero-starring books that came out cover-
dated 1940:

Fox’s Green Mask lasted 17 issues.

MLJ’s Shield-Wizard Comics lasted 13 issues.

Centaur’s Fantoman went 3 issues.

Centaur’s The Masked Marvel lasted 3 issues.

Centaur’s The Arrow lasted 3 issues.

Timely, who wasn’t even publishing comics yet when Superman #1 
came out, had its first solo title in Human Torch, whose initial run 
went 35 issues and lasted until 1949.

Fox’s Rex Dexter of Mars had just a single issue.

Fox’s Samson lasted six issues.

That was it for 1940, but 1941 saw the debut of long-running 
Captain Marvel Adventures, Sub-Mariner Comics, Green Lantern, 
and others.

Bottom line: the solo series was a great idea, but only if you had a 
strong enough character to make it work.

Barry Sandoval  
Vice President, Heritage Auctions

Until Superman #1 came out, this 
was Superman’s only appearance 
outside of Action Comics, and the 
cover gave him the wrong hair color.

Blue Beetle #1 was the first comic 
to follow Superman #1’s hero-in-
the-title formula.
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The Year the Modern World Took Flight
In 1914, the world was standing on a precipice. The assassination of Archduke 
Franz Ferdinand of Austria ignited the fire that became the First World War. In the 
skies over Florida, the St. Petersburg–Tampa Airboat Line made history with the 
first scheduled commercial airline service, while a young pitcher named George Herman “Babe” Ruth stepped onto 
a baseball diamond and began reshaping American sport. It was a year of upheaval and possibility. And in that same 
year, two Jewish boys were born who would give the modern world something just as transformative as flight or the 
home run, an enduring symbol of hope and heroism known as Superman.

Origins of Two Dreamers
Jerome “Jerry” Siegel came into the world in Cleveland, Ohio, the son of Lithuanian 
Jewish immigrants who had fled the violence and antisemitism of Eastern Europe 
at the turn of the century. Joseph “Joe” Shuster was born a few months later in 
Toronto, Canada, to Jewish parents of Dutch and Ukrainian descent. His family, 
too, sought better opportunities in North America, eventually settling in Cleveland 
when Joe was ten. By sheer coincidence, or perhaps fate, their paths were set to 
cross in a city that would become the cradle of modern mythology.

Jerry Siegel was the archetype of the awkward dreamer. Nearsighted, soft-spoken, 
and endlessly imaginative, he was often the target of schoolyard taunts at Glenville 
High. “Siegel, Seagull -- fly, Seagull, fly!” the bullies chanted, and Jerry once tried, 
leaping from his garage roof with an umbrella. The attempt failed, but the desire 

to defy gravity never left him. Instead of retreating from ridicule, he found solace in the fantastic. When Amazing 
Stories appeared on newsstands in 1926, introducing the new genre of science fiction, Siegel was captivated. Those 
pulp magazines promised escape to worlds filled with rocket ships, time machines, and fearless adventurers. He 
devoured every issue he could find and began writing his own stories in imitation of his heroes.

Books like Philip Wylie’s Gladiator, about a man granted superhuman strength, and the pulp exploits of Doc Savage, 
the “Man of Bronze,” whose first name, Clark, would not be forgotten and shaped his imagination. Siegel’s mind 
raced with images of powerful men who fought for justice, of scientific miracles that could elevate the downtrodden. 
At Glenville High, he wrote comic strips like Goober the Mighty and launched one of the first amateur science-fiction 
fanzines, Cosmic Stories, printing his rejected tales on a borrowed mimeograph machine. The seeds of Superman 
were already taking root.

Across the border, Joe Shuster’s youth was marked by similar struggle. Working as a newspaper boy for the Toronto 
Daily Star, he spent much of his earnings on pencils and paper, though often there wasn’t enough of either. He 
scoured alleys and storefronts for discarded wrapping paper and wallpaper scraps to draw on, anything that would 
hold a line of graphite. His quiet determination mirrored Siegel’s own. When his family moved to Cleveland, Joe 
enrolled at Alexander Hamilton Junior High and drew for the school paper, The Federalist. One of his earliest strips, 
Jerry the Journalist, was a whimsical foreshadowing of a partnership that destiny was already scripting.

The Meeting That Changed Comics Forever
In 1930, a teenage Siegel mentioned to his cousin, editor of the high school paper, that he was looking for an artist. 
His cousin told him about another young man who lived only a few blocks away: Joe Shuster. When the two finally 
met, Siegel later said, “it was like the right chemicals coming together.” They bonded instantly over a shared love of 
science fiction, Sunday adventure strips, and the new wave of Hollywood spectacle. They spent long hours watching 
Douglas Fairbanks swashbuckling across silver screens and studying how movies framed motion and drama. Siegel 
began to write stories as if they were film scripts, visualizing every cut and camera move. Shuster, meanwhile, 
absorbed the dynamic composition of pulp illustrators like Frank R. Paul. Together they formed a creative chemistry 
that would soon ignite.

Super Creators
Joe Shuster & Jerry Siegel



Through their high school years, they worked side by side at Joe’s kitchen table. Siegel wrote feverishly; Shuster brought 
those ideas to life in pencil and ink. They submitted countless strips to newspaper syndicates: caveman comedies, space 
operas, detective thrillers. Each rejection was a lesson. They dreamed up Interplanetary Police, The Radio Squad, and a 
dozen others that never sold. But in failure, they refined their craft. 

The Birth of a Super Idea
In 1932, determined to publish their own work, Siegel and Shuster launched Science Fiction: 
The Advance Guard of Future Civilization, one of the first true sci-fi fanzines. Within its third 
issue, Siegel published a story called “The Reign of the Superman,” illustrated by Shuster. 
This first Superman was a villain, a bald telepath who used his powers for conquest, not 
compassion. It was an early experiment, a darker reflection of the hero who would come 
later.

Siegel soon realized that the world didn’t need another tyrant; it needed a champion. He 
reimagined Superman not as a monster but as a protector, drawing inspiration from Tarzan, 
Samson, and the pulp adventurers who risked everything for good. The earliest sketches 
showed a muscular man in ordinary clothes, no costume yet, just raw strength and purpose. 
One night in 1934, unable to sleep, Siegel sat at his typewriter and poured out a new vision: a 
hero from another world hiding in plain sight, a mild-mannered reporter by day, a crusader by 
night. He wrote through the night, page after page, until dawn. The next morning he raced to 
Shuster’s house, breathless with excitement. They spent the entire day turning those words 
into images. Sandwiches grew stale on the table as the two teenagers built a mythology from 
scratch. The storyboards they produced that day became the foundation for Action Comics 
#1.

The Long Road to Print
For years, every newspaper syndicate in the country turned them down. Editors couldn’t see the appeal of a man who 
could leap tall buildings. But Siegel and Shuster refused to abandon their dream. Their other assignments kept them 
afloat, work like Slam Bradley, an adventure strip for Detective Comics that let them experiment with pacing and action, 
and served as a prototype for Superman. It taught them how to grab a reader’s attention from the first panel. They 
learned to open with impact, to fill pages with motion and emotion, and to end on a cliffhanger. All the while, they refined 
Superman, shaping him into a symbol of courage and decency in a world that sorely needed both.

By 1938, America was emerging from the Great Depression. The shadows of another war loomed overseas. People 
longed for hope, for a savior who could rise above corruption and cruelty. When Siegel and Shuster sold their Superman 
concept to Detective Comics, Inc. for $130, they had no idea what was about to happen. Action Comics #1 hit the stands 
that June. Within months, Superman was a sensation. He leapt from the pulps to radio, animation, and newspaper strips, 
his “S” emblem recognized around the world. Siegel and Shuster had created the first comic book superhero.

The Legacy of Two Outsiders Who Dreamed in Color
Their partnership was more than professional; it was rooted in friendship and shared longing. Both sons of immigrants, 
both dreamers in a skeptical world, they gave their creation the traits they wished they possessed: strength, confidence, 
purpose. In Clark Kent’s shy demeanor, they mirrored their own social awkwardness. In Superman’s moral clarity, they 
offered the noblest version of humanity they could imagine. Their hero fought for “truth and justice” at a time when 
those ideals seemed fragile. He embodied the immigrant’s hope that one could belong in a new world and still remain 
extraordinary.

The story of Siegel and Shuster is as remarkable as the hero they created. From scavenged wallpaper to the bright pages 
of Action Comics, from the loneliness of outsiders to the creation of an icon, they forged something greater than either 
could have imagined. And more than a century after their births, the Man of Steel still soars, a lasting testament to the 
friendship and vision that changed the world of comics forever.

Alex Reyna 
Cataloger, Heritage Auctions
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Superman: The Comic Strips
Superman is known as the most recognized character in fiction, but were you aware that the first published Superman 
story from Action Comics #1 was initially intended to be a comic strip? 

In the late 1930s comic books were a very new medium, and sales were virtually untested, so the aim of Joe Sigel and 
Jerry Shuster was to land a syndicated comic strip with their new Superman character. The first newspaper strip was 
published on January 16, 1939, by the McClure Syndicate and the series ran until 1966. A separate Sunday strip was 
even added on November 5, 1939, with both running concurrently until 1966, a 27-year run! At its peak the strip was 
published in more than 300 daily newspapers, and 90 Sunday papers, with a readership of over 20 million!

Before National Periodical purchased the rights to the character, the McClure Syndicate had tried shopping the 
character around to newspapers, but editors weren’t biting on the totally new and untested character idea sight-
unseen, so McClure printed up small booklets for their salesmen to carry consisting of the first 30 individual Superman 
strips. These booklets were not widely distributed, and only a few examples still exist or turn up for auction.

When Superman was eventually sold to National, Siegel and Shuster were told to rework their comic strip concept 
into a 13-page comic book story, but due to a short deadline, the boys simply used the existing artwork, rearranging 
panels into a more comic book-friendly layout. 

The strip storylines were unique from the comic stories, and the entire 25-year run is one continuity (albeit very 
loose) and is not split into different Earths. Some of Superman’s most significant “firsts” actually appeared in the 
strips rather than the comics, including the first appearance of the follically challenged Lex Luthor (he had made 
earlier appearances, but with a healthy full head of red hair), the first appearance of that irritating imp, Mr. Mxyztplk 
(later to be known as Mr. Mxyzptlk, transposing the “t” and “p”), and the first telephone booth costume change in 
printed comics (Clark Kent had once previously changed costumes in a phone booth in a 1939 cartoon). Metallo 
and Sergeant Casey both originated in the comic strip and migrated to the comic books, and some characters and 
concepts were first named or mentioned in the comic strip including Metropolis, Krypton, Jor-L, Lora, George Taylor, 
and Superman’s Kryptonian name, Kal-L. The strip is also where the Daily Star changed names to the Daily Planet. 

Over the strip’s run, several different writers and artists were tasked with putting the Man of Steel’s adventures down 
onto Bristol board. Originally all strips were drawn by Joe Shuster, but as the workload increased, a string of ghost 
artists were brought in starting with Paul Cassidy (1939), then Leo Nowak, Dennis Neville, John Sikela (all 1940), Ed 
Dobrotka (1941), and Paul J. Lauretta and Jack Burnley (in 1941). In 1943 Wayne Boring took the art reins, with Stan 
Kaye inking, and in 1949 Win Mortimer began handling the art chores. Curt Swan was handed the strip in 1956 and 
would continue until November of 1960, at which point Boring and Kaye would return and dominate the production 
of story art until 1966.

As for the script writing, Jerry Siegel was the main man until 1943, with assistance from Whitney Elsworth who wrote 
the strip from 1943-45. Jack Schiff, who had been assisting Elsworth adopted the scriptwriting and worked on it on 
and off until 1962. Between 1947 and 1951 Alvin Schwartz was the only writer and continued part time until the end 
of 1958. In 1959 Bill Finger started scripting the stories and worked straight through until the end of the strip in 1966, 
with help from original writer Jerry Siegel.

Superman also appeared in the strip Lois Lane, Girl Reporter, which ran for a short period between October 1943 
and February of 1944. In 1978 Superman co-starred in newspaper strip The World’s Greatest Superheroes, which 
eventually changed titles to The World’s Greatest Superheroes Presents Superman, and ultimately The Superman 
Sunday Special, which ended in 1985.

Greg Holman 
Cataloger, Heritage Auctions
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For several decades, superheroes popularity has allowed them to transcend the pages of comic books, 
becoming cultural icons in their own right. However, few have the instant recognizability of the Man 
of Steel. Even today, it is difficult to find a place untouched by Superman or the countless products 
inspired by him. In the early years, DC sought to expand the range of Superman collectibles available to 
children and emerging collectors alike. That tradition continues today with an abundance of Superman 
collectibles available. From figurines to posters, trading cards to rings, and statues to fanzines, fans of 
the Last Son of Krypton had no shortage of memorabilia.

Perhaps the pinnacle of early fan collectibles was an independently published magazine. Released five 
years before Action Comics #1, Science Fiction Fanzine Volume 1 #3 featured a story titled “Reign of 
the Superman,” written by Jerry Siegel and featuring an illustration by Joe Shuster. This marked the 
earliest collaboration between the duo who would later redefine the superhero genre. However, this 
original “Superman” bore little resemblance to the hero we would soon get to know. He was villainous 
with plans for world domination —and notably, completely bald. It is speculated that no more than 50 
copies of this rare fanzine were printed.

With his debut in Action Comics #1, Superman soared into the public imagination, and fans demanded 
more than just comic books. Among the earliest and most iconic collectibles were rings. The “Supermen 
of America Member Contest” ring was promoted through an advertisement inviting children to submit 
a 100-word essay with the prompt, “What I would do if I had the powers of Superman.” Even rarer, 
however, is the “Supermen of America Action Comics” ring. While they may look very similar, collectors 
can identify three subtle differences: a tiny peak of hair extending to the right of Superman’s head, 
slightly longer and higher-curving broken chains, and the absence of the lightning bolt and planet 
symbols found on the other version. Currently, there are only nine known examples of this ring—a rare 
piece of Superman history that cannot be overlooked.

As Superman’s popularity grew, the variety of related merchandise expanded dramatically. Notably, 
there were Superman Cut-Outs, giving readers the opportunity to own paper figurines of characters 
such as Lois Lane, Lex Luthor, and the Ultra-Humanite. These cut-outs are especially interesting 
because they depict Ultra-Humanite in his human form, Lois Lane with brown hair, and Lex Luthor—
surprisingly—with a full head of hair. Fans could also display their devotion through collectible 
“Supermen of America” and “Superman Muscle Building Club” badges. The 1950s television series 
starring George Reeves only intensified Superman’s appeal, fueling a new wave of merchandise, chief 
among them were colorful metal lunchboxes—now highly sought-after relics that pioneered the era of 
character-branded lunchboxes.

Superman’s reputation as a beacon of hope grew and made him a true cultural icon. Naturally, this led 
to a surge of promotional posters and public campaigns. With the release of Superman and the Mole 
Men as a full-length feature film, George Reeves once again donned the cape in a striking movie poster 
that is highly colletible. Equally significant were Superman’s appearances in educational materials. 
Distributed by the Institute for American Democracy, a thin book cover —and later a full-color poster—
depicted Superman addressing children about the importance of inclusion and diversity, reminding 
them to keep their schools and communities welcoming and “All-American”.

These examples illustrate the far-reaching influence Superman has beyond comic books. When 
someone wears a shirt with an “S” on the chest, there is no doubt about what it represents. When a 
child carries a Superman lunchbox or backpack, everyone knows who their favorite hero is. Superman’s 
influence on memorabilia has truly stood the test of time —and will continue to do so for generations 
to come. After all, he is the Man of Tomorrow.

Miguel Anguiano 
Cataloger, Heritage Auctions

Superman
Memorabilia of the 
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Superman’s cinematic journey spans most of the entire history of 
modern film, beginning just three years after his debut in Action 
Comics and continuing through pauses, reinventions, and bold 
reboots, to the present day. Each era’s interpretation of the Last 
Son of Krypton has reflected its moment in time: from postwar 
optimism to Cold War tension, from post-millennium doubt to 
today’s search for identity in a fractured world. Through shifting 
tones and interpretations, the Superman has remained a vessel for 
our collective hopes and our unease; an alien hero who reveals just 
how human our stories about him truly are.

The 1940 and ‘50s:
The Man of Tomorrow Arrives on the Big Screen: the animated short 
film Superman (1941). 
Superman leapt from the comics into other media swiftly after his debut in 
Action Comics #1, first with the radio show The Adventures of Superman 
(1940-1951) and then on the big screen in the first of 17 animated shorts that 
spanned 1941-1943, voiced in both projects by Bud Collyer. Produced by 
Paramount Pictures and Fleischer / Famous Studios and “filmed” in vibrant 
Technicolor, they rank among the finest works produced during the Golden 
Age of Animation, and their Art Deco style later influenced Superman: The 
Animated Series (1996-2000).

…and Makes His Live-Action Debut: the theatrical serials Superman 
(1948) and Atom Man vs. Superman (1950).
Ten years after his debut in comic books, Superman made his first live-
action forays on the silver screen via these 15-part serials starring Kirk Alyn. 
Both series are considered classics and have retained their popularity. The 
crew overcame budget limitations by using (and re-using) animated figures 
of Superman flying over live footage. These serials heavily influenced the 
first feature film and the Adventures of Superman TV series that followed 
soon after; ironically, Alyn was offered the lead role in the that series in 1951 
but turned it down.

George Reeves Makes His Caped Debut: Superman and the Mole 
Men (1951).
Mole Men was the first feature-length Superman motion picture (though, 
at 58 minutes, just barely) and served as a back-door pilot for the Man of 
Steel’s first television series, Adventures of Superman (1952-1958). Both 
were runaway successes, and the series enjoyed a healthy 104-episode 
run, becoming one of the first TV series filmed in color and a syndication 
mainstay for decades. Still, it would be a total of 27 years before Superman 
would fly across the silver screen once more, although…

Superman
on the Silver Screen
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The 1960s:
Superman Unofficially Returns in: Return of Mr. Superman (1960).
Superman’s backstory and mythos were greatly expanded upon during the Silver Age of comics, but he 
struggled to gain traction on both the big and small screens. Other than a spate of animated TV series, 
his non-comics appearances were limited—unless you count an obscure, unauthorized Hindi-language 
adaptation produced in India. While it followed the broad strokes of Superman’s origin, the film suffered 
from poor production values and a confusing plot.
The tragic, untimely death of George Reeves shortly after the cancellation of The Adventures of Superman 
cast a shadow over the character’s live-action projects. The Man of Steel remained active on television in 
cartoon form during the 1960s, but budget constraints and the limited special effects capabilities continued 
to make a proper Superman movie impractical at best. The popularity of the 1966-68 Batman television 
series didn’t help either; it leaned heavily into camp, making serious superhero movie projects a difficult 
pitch for a studio.
Fans had to wait a while longer for Superman to fully display his big-screen potential.
 

The 1970s and ‘80s:
Christopher Reeve Defines the Role: Superman (1978), Superman II (1980), Superman III (1983), and 
Superman IV: The Quest for Peace (1987).
Superman returned to the silver screen after a lengthy absence in a lavish 
big-budget feature film whose advertising promised us “You will believe a 
man can fly” – and indeed it did. Director Richard Donner’s singular vision 
paid homage to the Silver Age while also modernizing the character; Reeve 
drew upon Cary Grant’s good-natured charisma in Bringing Up Baby for his 
take on Clark Kent, bringing a more modern take on Superman’s optimistic 
spirit and Clark Kent’s mild-mannered sincerity. It generated three sequels, 
but the quality of the franchise plummeted quickly after the firing of Donner 
during production on Superman II. The highly anticipated Superman III was 
poorly received, and the box office failure of Superman IV and subsequent 
collapse of Cannon Films scuttled plans for a fifth installment.
Nevertheless, Reeve is still widely considered to be the definitive screen 
incarnation of the Man of Steel. Tragically, he was rendered quadriplegic in 
a horse-riding accident in 1995. Though he never achieved his vow to walk 
again, he proved to be a real-life hero by working as an activist on behalf of 
people with spinal-cord injuries and for human embryonic stem cell research 
before passing away in 2004.
 

The 1990s and 2000s:
The Supermen That Could’ve Been: Superman Reborn / Superman Lives (1995 / 1998); Batman vs. 
Superman: Asylum (2004), and Superman: Man of Steel aka Superman: Flyby (2004).
The ‘90s were a rough time for Superman, and not just because he died in the comic books and returned 
wearing a mullet. Although he was having a healthy amount of success on television attempts to restart his 
film career floundered repeatedly.
Inspired by the then-recent “Death of Superman” storyline in the comics, Superman Reborn went through 
a series of script rewrites before being handed off to indie filmmaker and comic book enthusiast Kevin 
Smith (Clerks), who rewrote it as Superman Lives under strict story requirements. It gained enough traction 
to land in front of Batman and Batman Returns director Tim Burton, who arranged for another rewrite and 
cast Nicolas Cage in the title role. It then collapsed during pre-production due to creative differences and 
budget concerns. The saga experienced an unexpected success in the form of a documentary, The Death 
of “Superman Lives”: What Happened? (2015). Notably, Smith wanted Ben Affleck to play Superman, Kevin 
Spacey was approached to play Lex Luthor, and Michael Keaton was confirmed for a cameo as Batman, 
each of which would come to pass in subsequent DC movies.
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Later, acclaimed screenwriter Andrew Kevin Walker (Seven) 
successfully pitched Batman vs. Superman: Asylum, but Warner 
Bros. ultimately shelved the idea in favor of individual projects for its 
two biggest characters and redirected its attention toward a script 
by J. J. Abrams titled Superman: Man of Steel. It, too, struggled to 
retain a director and successfully cast its lead role -- even though the 
likes of Jude Law, Brendan Fraser, Josh Hartnett, James Marsden, 
Matt Bomer, and Paul Walker were approached -- often to fears of 
typecasting and a possibly decade-long commitment.

Superman Finally Returns in: Superman Returns (2006), but not in 
Justice League: Mortal (2009).
Eventually, director Bryan Singer was persuaded to leave the X-Men 
film franchise and helm a soft reboot of the Superman franchise 
while functioning as a sequel to the Reeve films. In the tradition of 
the original, he cast a young, unknown actor, and in Brandon Routh 
found someone with the right blend of vulnerability and strength, as 
well as an uncanny resemblance to Christopher Reeve. Unfortunately, 
Singer’s take was a bit too beholden to the previous films, and the 
plot failed to engage viewers. Routh was well-received as Superman 
and had been contracted to appear in at least two sequels; however, 
the film’s disappointing performance at the box office resulted in the 
cancellation of those plans. The studio instead opted to make Justice 
League: Mortal, with George Miller (the Mad Max series) as director 
and D. J. Cotrona cast as Superman. However, a perfect storm of 
budget issues, production delays, and a Writers Guild of America 
strike shut it down.
…and Gets the Hollywood Biopic Treatment: Hollywoodland 
(also in 2006). 
George Reeves had intermittent success as an actor before rocketing 
to national celebrity status as Superman during the 1950s. However, 
the shooting schedule was harsh, and the pay was shockingly low, and 
Reeves was never able to escape the role. Sadly, he took his own life 
in 1959. The details of the actor’s rise and fall were the subject of this 
underseen and underrated indie film starring Ben Affleck, who, at the 
time, was struggling with his own career. Technically, this performance 
makes him the only actor to date to have played both Superman and 
Batman on the big screen. Ironically, the production was not allowed 
to use Superman’s “S” logo in its promotional materials.
 

The 2010s
Into the Snyderverse: The Man of Steel (2013), Batman v Superman: 
Dawn of Justice (2016), and Justice League (2017).
After several more years in “development hell” (the Hollywood 
equivalent of the Phantom Zone), Superman’s film franchise was 
rebooted once again with a dramatic, somber-yet-hopeful re-imagining 
by filmmaker Zack Snyder, who had caught the attention of studio 
executives with his adaptation of Watchmen in 2009. Henry Cavill, 
who had screen-tested for the role years earlier, was tapped to provide 
a nuanced, layered performance as Superman. Snyder shook up the 
mythology for his series by presenting Superman as a less established 
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and more controversial public figure struggling to find his place in the world and understand his origin. The 
movie paved the way for Warner Bros./DC’s ambitious and long-overdue response to the Marvel Cinematic 
Universe. Cavill portrayed Superman in three movies whose stories became increasingly complex as both 
their scope and ensemble cast sizes expanded, resulting in diminishing screen time for the actor.
 

The 2020s
A New Superman for a New Universe: Superman (2025).
Snyder’s sudden departure from Justice League and a subsequent corporate merger effectively ended the 
Snyderverse before its intended five-film arc was realized, paving the way for a new DC movie universe and 
another Superman reboot. This time, writer-director James Gunn (Guardians of the Galaxy and The Suicide 
Squad) was poached from the MCU and tasked with the relaunch. Gunn made Superman the first film of 
the endeavor, casting David Corenswet as the linchpin of the DCU. Like Snyder’s films, it presents a slightly 
callow and somewhat divisive – even mistrusted – figure struggling to reconcile his alien origins with his life 
among humans and explores whether an old-fashioned hero can thrive in a cynical modern world. Gunn 
also leaned into the Silver Age, creating arguably the most comic book-like Superman movie to date, with 
a retro tone and a delicate balance of humor, action, and depth, and Corenswet embodying a more down-
to-earth Superman reminiscent of Reeve. The movie struck a chord with audiences and critics, set several 
box office records, and quickly earned a sequel, ensuring that the Man of Tomorrow will continue to soar 
across the silver screen for years to come. 

Gary Dowell 
Lead Cataloger, Heritage Auctions
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Superman on TV
Superman isn’t just the most famous comic book character of all time; he’s also a 
television mainstay in both live action and animation. The small screen has been 
graced by a Superman project in every single decade since the 1950s, an impressive 
70-year streak that speaks to the character’s enduring appeal and cultural significance. 
A multi-faceted character, Superman stories have been adapted for TV in a wide variety 
of genres, from straightforward super heroics to soap opera romance to teen drama, 
with success following the character throughout. Let’s take a look at the timeline…

1952 Adventures of Superman 
Spinning out of the successful feature-length film Superman and the 
Mole Men (1951), the first live-action Superman TV series, starring 
George Reeves, premiered in syndication and ran for six seasons 
and 104 episodes. The series helped establish the TV template for 
the Man of Steel and his supporting cast: Clark Kent wasn’t just 
a secret identity; he drove investigations and storylines alongside 
Lois Lane (played by Phyllis Coates in season one, and Noel Neill 
thereafter), Jimmy Olsen (Jack Larson), and Perry White (John 
Hamilton). Notably, it was one of the earliest scripted TV shows to 
be filmed in color, although the first two seasons aired in black and 
white.

Tragically, while planning for a potential seventh season was 
underway, George Reeves died from a gunshot wound in June 1959 
under controversial circumstances (officially ruled a suicide).

1966 The New 
Adventures of Superman 
/ The Adventures of 
Superboy 

Presented as six-minute animated segments, this series featured Superman and Superboy in separate 
serialized adventures. The segments marked Superman’s animated TV debut and were produced by 
Filmation. Bud Collyer reprised his role as Superman/Clark Kent from both the 1940s radio serial and the 
Max Fleischer theatrical cartoons, while Bob Hastings voiced the younger Superboy/Clark Kent.

These episodes reused several elements from the earlier radio series, including stock music and classic 
voice inflections, and were re-packaged into The Batman/Superman Hour in 1968.
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1973 Super Friends 
Although not a solo Superman series, we’d be remiss not to 
include the longest-running program to feature him: Super Friends! 
This animated series from Hanna-Barbera debuted in 1973 and 
ran in various forms for a dozen years. Across all versions, from 
Challenge of the Super Friends to The Super Powers Team: 
Galactic Guardians, Superman remained a central member of the 
team alongside Batman, Wonder Woman, and Aquaman.

Over time, the series increasingly drew from Superman’s comic 
mythology, introducing animated versions of major villains like Lex 
Luthor, Brainiac, and Darkseid.

1988 Superman (Ruby-Spears Animation)  
and Superboy 
A busy year for Superman on television saw the debut of two very different series. First, 
the animated Superman series produced by Ruby-Spears premiered on CBS. With DC 
Comics writer Marv Wolfman serving as a consultant, the show brought a faithful and 
modern interpretation of the character. Despite its strong creative pedigree and solid 
animation for the era, the show ran for only 13 episodes, losing out to stiff competition in 
a crowded Saturday morning lineup, especially from breakout hits like Teenage Mutant 
Ninja Turtles.

Meanwhile, the live-action Superboy series found a stronger foothold. Airing in 
syndication, it ran for four seasons and 100 episodes, with the first two seasons titled 
Superboy and the last two rebranded as The Adventures of Superboy, before wrapping 
its run in 1992. It marked the first time a weekly live-action show focused on a young 
Clark Kent in costume, exploring his college years. Notably, the lead role of Superboy 
was recast after the first season, with Gerard Christopher taking over from John 
Haymes Newton and staying on through the end of the series. Superboy also brought 
several classic villains to live-action for the first time, including Bizarro, Metallo, and Mr. 
Mxyzptlk, giving the show a stronger connection to Superman’s comic book roots than 
previous live-action attempts.

1993 Lois & Clark: 
The New Adventures of Superman 
This fresh take on the Superman mythos brought the Man of Steel into the world 
of serialized drama, blending superhero storytelling with the tone of a romantic 
comedy and workplace soap opera. Starring Teri Hatcher as Lois Lane and Dean 
Cain as Clark Kent, the series focused less on supervillains and more on the 
evolving relationship between its two leads, especially their “will-they-won’t-
they” dynamic.

The show was an early ratings hit for ABC and helped renew mainstream interest 
in Superman in the ‘90s. While iconic villains like Lex Luthor (played by John 
Shea) and Intergang appeared, the series prioritized personal conflicts and 
character development over traditional superhero action. In a major milestone, 
Lois and Clark were married on-screen in Season 4, aligning with their comic 
book wedding in Superman: The Wedding Album (1996). The wedding in the 
comics was actually delayed to coincide with the show’s timeline, a development 
that famously led to the creation of the “Death of Superman” arc as a rather 
dramatic way to stall the nuptials. A fifth season was planned but ultimately 
scrapped, likely influenced by declining ratings and network shakeups following 
Disney’s acquisition of ABC in 1996.
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1996 Superman:  
The Animated Series 
After the success of Batman: The Animated Series, it was only 
a matter of time before DC’s other icon got his own animated 
spotlight. Blending classic Superman mythos with a sleek visual 
style and more mature, character-driven storytelling, the series 
quickly became a fan favorite, and for many, the definitive on-
screen version of the Man of Steel. With a standout voice cast 
led by Tim Daly (Superman), Dana Delany (Lois Lane), and Clancy 
Brown (Lex Luthor), the show helped lay the groundwork for the 
DC Animated Universe, leading directly into Justice League and 
Justice League Unlimited, a 10-year run of continuity featuring 
the same Superman across three series.

2001 Smallville 
With its own TV network to fill with programming, The WB (later The CW) 
merged its successful teen drama formula from shows like Dawson’s Creek 
with Superman lore to create Smallville, a Superman series that famously didn’t 
feature Superman. Instead, the show began with Clark Kent (Tom Welling) as 
a high school student in Smallville, navigating teenage life, yearning for Lana 
Lang (Kristin Kreuk), and forming a complicated friendship with a young Lex 
Luthor (Michael Rosenbaum). Despite its early “no tights, no flights” rule, the 
series became a major hit. It began with Kryptonite-powered “freak of the 
week” episodes but gradually shifted into more serialized, comic-accurate 
territory. Over its 10-season run, Smallville introduced major DC characters 
like Lois Lane, Jimmy Olsen, and Supergirl, and even assembled a proto–
Justice League featuring Green Arrow, Aquaman, Cyborg, Impulse, and 
Black Canary—setting the stage for the eventual “Arrowverse” slate of DC 
shows that came to dominate The CW in the 2010s.

Clark’s journey to becoming Superman remained the show’s core, and after 
a decade of buildup, fans finally saw him suit up and take flight in the series 
finale’s final moments.

2016 Supergirl 
With a growing universe of live-action DC shows like Arrow, The Flash, and 
Legends of Tomorrow, it was only a matter of time before something truly 
“super” returned to the screen. Originally airing on CBS before moving 
to The CW for five more seasons, Supergirl introduced Melissa Benoist 
as Kara Zor-El, Superman’s cousin and fellow Kryptonian hero to the 
Arrowverse. While the show focused on Kara’s journey, it also reintroduced 
Superman to live-action television, with Tyler Hoechlin debuting as the 
Man of Steel in Season 2. His appearance would later lead directly into a 
new series…
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2021 Superman & Lois 
Spinning out of Supergirl, Superman & Lois brought back Tyler 
Hoechlin as Superman and paired him with Elizabeth “Bitsie” 
Tulloch as Lois Lane. This grounded, cinematic series followed 
the couple as they raised two teenage sons in Smallville, blending 
superhero action with emotional, family-driven storytelling. 
Although it eventually established itself in an alternate universe, 
Superman & Lois remained rooted in the Arrowverse, and with 
its conclusion in 2024, it became the final Arrowverse-era series 
to end. A fitting close to a major chapter in DC television history, 
marked by the character who started it all in the comics.

2023  My Adventures with 
Superman 
Offering a fresh, anime-inspired take on the Man of Steel, 
this series follows a young Clark Kent (voiced by Jack 
Quaid) as he begins his superhero journey in Metropolis 
alongside Lois Lane and Jimmy Olsen. Balancing action, 
humor, and heart, the show has earned praise for its 
character-driven storytelling and modern tone. After two 
seasons on Adult Swim and Max, the show has built a 
dedicated following, with a Season 2 finale that leaves the 
door open for more, though additional seasons have yet to 
be officially confirmed.

Whether in cape or in disguise, Superman’s enduring appeal on 

TV has helped shape superhero storytelling across generations, 

and when it comes to the Man of Tomorrow on television, 

well… who knows what tomorrow will bring?

Michael Buehring  
Deputy Chief Cataloger, Heritage Auctions



One of the longest-running 

tropes in the Superman mythos 

is the recurrence of characters 

with the initials “L.L.”. This 

author has a theory. But first, 

some history…

Lois Lane appeared in Action Comics #1 
in 1938, so she is not only the first “L.L.”, but 
she was there from the beginning! And thereby, 
immediately wins the award for the L.ongest 
L.asting as well.

Lex Luthor first appeared in Action Comics 
#23 in April 1940 as just “Luthor” (surname 
only). He would have three appearances 
with a full head of red hair before he lost all 
his hair in a terrible accident. No, not in his 
home lab because Superboy blew out a fire… 
This happened because someone decided to 
include him in a Superman newspaper comic 
strip story. The legend goes that the artist needs 
a reference and was told that Luthor appeared 
on the cover of Superman #4 (Spring of 1940). 
And he did… in the background! The bald 
character in the foreground was his henchman. 

So on 2-9-1941, a bald Luthor would appear 
as the villain in the Sunday comic strips. Luthor 
would turn up bald in the comic books for the 
first time in Superman #10 (May-1941). He was 
still just “Luthor” at that time, however.

Lana Lang was introduced in Superboy 
#10 in September of 1950 to fill the “Lois 
Lane” role while Clark Kent was just a boy in 
Smallville. Lana was always trying to figure out 
Superboy’s real identity, and she continually 
suspected derpy Clark Kent. Functionally in 
the stories, she was precisely the same kind of 
thorn in his side that Lois would be when Clark 
gets to Metropolis.

Lucy Lane was Lois Lane’s younger sister. 
She was introduced to be a foil for Jimmy 
Olsen and the two had an on/off relationship 
for years. Naturally she would need to be 
saved from danger by Superman periodically. 
Lucy first showed up in Superman’s Pal, Jimmy 
Olsen #36 in April of 1959.

Lori Lemaris was a mermaid from 
Tritonis. She attended the same college as 
Clark Kent and they met his Senior year, as 
related in the flashback story in Superman 
#129 in May of 1959. So now there are two 
“L.L.” romantic interests in Kal-El’s life that 
predate Lois Lane. Although he and Lori only 
had a brief romantic time together, she would 
return to his life as a friend of Superman’s.

Linda Lee was the Earth name adopted 

by Kara Zor-El (Supergirl) at the suggestion of 
Superman. Supergirl first appeared in Action 
Comics #252 in May of 1959. This is where 
the “L.L.” thing really took off. Lucy Lane, 
Linda Lee, and Lori Lemaris all appeared in a 
two-month window of 1959. Linda Lee would 
eventually be adopted by the Danvers family 
and she would become Linda Lee Danvers for 
many years.

DOOM
Why Do the Initials L.L. spell

for the Man of Steel?



Mr. Mxyzptlk was a magical imp from the 
“Fifth Dimension”. And he fixated on making 
Superman’s life difficult. He first appeared in 
Superman #131 in August of 1959. Although 
not an “L.L.”, this is important. In Action Comics 
#273 (February 1961), Superman visits Mxy’s on 
his own Fifth Dimensional planet, and proves 
that saying “Superman” backwards (Namrepus) 
will not sent Superman back to Earth. Because 
unknown to Mxyzptlk, Superman’s real name is 
Kal-El.

Lex Luthor would finally be given the first 
name Lex in Adventure Comics #271 in April of 
1960, thereby officially becoming an “L.L.” at 
last! This story about Superboy’s past also is the 
story where Luthor loses his hair and begins his 
crusade to “get Superboy/Superman”.

Lyla Lerrol was an actress on Krypton before 
it blew up. Superman made a trip through time 
and space to find himself on Krypton. He met 
Lyla Lerrol and she was a brief romantic interest 
for him. She first appeared in the Superman 
newspaper strip on 8-27-1960 as part of the 
“Superman’s Return To Krypton” story arc. Her 
first comic appearance was in Superman #141 
(September-1960) when that story was adapted 
for the comic book.

Lena Luthor first appeared in Superman’s 
Girlfriend, Lois Lane #23 (February, 1961) as Lena 
Thorul. She is Lex Luthor’s younger sister but has 
had her identity changed to avoid connections 
with the wanted super-criminal. She would later 
turn up in Supergirl and become a trusted friend 
of the Maid of Might.

Luma Lynai is essentially a “Supergirl” from 
the planet Staryl who appeared in Action Comics 
#289 (June, 1962). She wore a white body suit 
with a circular “S” on the chest for Superwoman. 
Many years later, Power Girl’s costume would look 
very similar. Luma was a one-and-done romantic 
interest for Superman. The story did have some… 
‘unsettling’ implications, so just as well.

Leslie Lowe appeared in Superman’s Pal, 
Jimmy Olsen #67 (March 1963). Jimmy Olsen had 
been fired by Perry White, and Olsen decided to 
“Tootsie” his job back. So he created the Drag 
personal of Leslie Lowe. Wacky hijinx ensue. 
Also, even Perry White comments on the “L.L.” 
coincidence.

Lupe Leocadio is the last on our list, just 
to show that the “L.L.” thing is still going on in 
the 21st Century! The Metropolis Police Lieutenant 
of the “Super Crimes Unit” first appeared in 
Adventures of Superman #627 in June 2004.

And there were many more!
This writer’s theory:

In Adventures of Superman #646 (January-2006), 
Mr. Mxyzptlk suggested that the initials have 
an important significance within the Kryptonian 
language.  However, the Golden Age version 
of this character, Mr. Mxyztplk, first appeared 
in Superman #30 in September of 1944. Which 
was when Lex Luthor was still just “Luthor”, 
and it predates Lana Lang. Making Lois Lane, 
Superman’s love interest, the only “L.L.” at that 
time.  
Unless you spell the Golden Age Superman’s 
name backwards… Kal-L would be L-Lak. 

This writer’s supposition is that the Golden Age 
Mxy played a very obscure and long-lasting 
prank on Superman, causing the initials “L.L.” to 
continually give him grief! And it continued into 
the present day.

Weldon Adams 
Cataloger, Heritage Auctions
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When most people picture Clark Kent transforming 
into Superman, one image instantly comes to 
mind: the phone booth. It’s practically mythic at 
this point — that spinning blur of motion behind 
glass as mild-mannered Clark becomes the Man 
of Steel.

But the phone booth has never belonged to 
Superman alone. Over the decades, it’s popped 
up all across pop culture: a time machine in Bill 
and Ted’s Excellent Adventure, a secret entrance 
in Get Smart, even a gateway through space 
and time in Doctor Who. Still, the most iconic 
association remains with Supes.

So where did it all begin? When Superman 
first appeared in Action Comics #1, there was 
no mystery surrounding how he changed so 
quickly—because he didn’t. In those early days, 
the transformation either occurred between 
panels or with Clark simply ducking into another 
room.

It wasn’t until 1941’s Fleischer animated short The 
Mechanical Monsters that we first saw Clark dash 
into a phone booth to suit up. The trick appeared 
just once more in 1942’s The Bulleteers, but that 
was enough to cement the visual. Later that same 
year, the phone booth made its illustrated debut 
— not in a comic book, but in the Superman 
newspaper strip. Clark even comments, “This 
definitely isn’t the most comfortable place in the 
world to switch garments, but I’ve got to change 
identities — and in a hurry!” Even Superman knew 
it wasn’t exactly practical.

Throughout the 1940s, a few comics revisited the 
idea — Action Comics #99 and #119, Superman 

#60 and #69 to name a few. But when Superman 
made the jump to live action with George Reeves 
in The Adventures of Superman, the phone booth 
was left behind. In one memorable scene, Clark 
actually takes a call inside a booth — then bolts 
into an alley to change.

It wasn’t until 1966 that audiences saw a live 
actor make the transformation in a booth. On 
Broadway, during the opening number of It’s 
a Bird, It’s a Plane, It’s Superman, the moment 
finally came to life — cape, phone booth, and all.

By the 1970s, phone booths were fading from 
city streets, and so was Superman’s favorite 
quick-change spot. Christopher Reeve even gave 
reference to this in the 1978 film: Clark eyes a pay 
phone, realizes it has no door, and keeps moving. 
It was a perfect nod to a cultural relic already 
disappearing. He wouldn’t actually use a booth 
until Superman IV: The Quest for Peace in 1987.

Since then, countless pieces of merchandise have 
immortalized the image of Superman and the 
phone booth. Yet, as the world moves faster than 
a speeding bullet, the booth itself has become a 
relic of a bygone era. 

Perhaps someday we’ll see Superman use one 
again—but until then, he’ll have to settle for a 
revolving door, a nearby office, or any place with 
more than one exit.

After all, if you really think about it, how incon-
spicuous could changing in a glass box really be?

Caleb Sandberg
Cataloger, Heritage Auctions

Superman
How

IconTurned the Phone 
Booth into an
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DC’s most famous and effective heroes tend to 
possess a similar, integral part of their arsenals: 
their headquarters. The Teen Titans share Titans 
Tower, the Justice League has their Watchtower, 
and Batman has his Batcave. A superhero’s HQ 
is their home turf, a sanctum, a safe place from 
which to plan how to uphold peace and hope 
in the face of never-ending danger, and yet only 
one of these sanctums is nigh unreachable, nigh 
impregnable, standing above the rest as a hidden 
beacon of tomorrow’s promise: The Fortress of 
Solitude.

The name and concept of a “Fortress of Solitude” 
stretches back to 1933, appearing in the first Doc 
Savage story as an arctic refuge for the polymathic 
pulp hero. Superman’s stronghold, on the other 
hand, would have several iterations before arriving 
at what we know it to be. Though Superman #17 
showcased a “Secret Citadel” in the mountains just 
outside of Metropolis in 1942, the introduction of 
Superman using the familiar term for his sanctum 
came in 1948-- used to describe a mansion in the 
“polar wastes” (Superman #58)-- and the Fortress 
of Solitude we know and love got its real debut in 
June 1958 in Action Comics #241.

This Fortress was equal parts residence and 
mythical palace, a stronghold from which the 
defender of humanity could rest and store the 
spoils of his numerous victories. Piecing together 
both its debut and a tour from DC Super Special 
#26, its menagerie of oddities has included a 
room of super-weapons, a diary made of steel, the 
Phantom Zone projector, the bottle city of Kandor, 
an intergalactic zoo, busts of his parents Lara 
and Jor-El, living quarters for his dearest friends, 
and even a painting studio. The level of care 
given to this space, the ways that Superman has 
sequestered it far into uninhabitable lands only 
accessible by huge or unimaginably heavy keys, 
tells us how important this space is to him. Clark 
Kent’s home may be an apartment in Metropolis, 

but Superman’s home is the Fortress of Solitude.

Superman, super as he is, needs not for the myriad 
gadgets of Batman, the gauntlets of Wonder 
Woman, or the bows of Green Arrow. He bests 
his foes with Kryptonian physiology alone and 
therefore has often gone without accoutrement. 
The Fortress of Solitude stands out because it is 
Superman’s only lasting possession. Though he 
is technically an alien, Superman has routinely 
championed what it means to be human, and 
there are few things more human than carving out 
a place to rest, to think, and to dream.

Though the original fortress was retired with the 
advents of Crisis on Infinite Earths, its legacy has 
continued through various adaptations, most 
recently in the 2025 movie Superman, in which 
the fortress and its contents play a major part in 
the plot. Superman fans care about Superman’s 
home, and it makes sense that they do. For a 
man who is nearly impervious to all forms of 
destruction and decay, the presentation of threats 
must menace what Superman holds most dear: 
his family, his friends, and his home. Though 
kryptonite may only weaken him for as long as it 
is near him, lasting impact can be created when 
the last son of Krypton, the orphan from another 
world, loses his home. 

The Fortress of Solitude has been built, destroyed, 
and rebuilt various times throughout Superman’s 
nearly eighty years of comic history, it has existed 
at the depths of the ocean and flung high out into 
space, but no matter the shape it takes it remains 
a lasting reminder of the places we make for 
ourselves and the opportunities we have to care 
for the places we call home.

Rj Singleton 
Cataloger, Heritage Auctions

Beyond Metropolis:  
The Fortress of Solitude
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Superman's Five Greatest
Golden AgeVillains

For the first year of Action Comics, the Man of Tomorrow fought 
spouse abusers, corrupt officials, crooked capitalists, war profiteers, 
and even unscrupulous college football coaches and bad drivers! It 
wasn’t until Action Comics #13 (June 1939), with the debut of the 
Ultra-Humanite, that Supes encountered his first nemesis that wasn’t 
someone federal agents or the Metropolis police could handle just as 
easy. The Ultra-Humanite was a super-intelligent mad scientist and 
would-be world conqueror, created by Jerry Siegel and Joe Shuster, 
and he would not be the last super-foe of the era to keep Superman 
on his super-toes. Here’s a chronological list of the first appearances 
of Superman’s five greatest Golden Age villains, accompanied by the 
highest priced copies of those books Heritage has ever sold. 

Action Comics #13 (DC, 1939) CGC VF/NM 9.0 
Cream to off-white pages.  
Sold For:  $156,000.00  
November 17, 2018. 

Action Comics #23 (DC, 1940) CGC VF 8.0 
White pages.  

Sold For:  $84,000.00 October 26, 2024

While the Ultra-Humanite was the first, he certainly got 
overshadowed by Superman’s most well-known, and 
arguably greatest villain, Lex Luthor. Also created by 

Siegel and Shuster, Luthor’s first appearance was Action 
Comics #23 (April 1940), and he’s been menacing Super-

man and the world ever since in the comics, cartoons, 
TV and movies. 
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Two years after the debut of Lex Luthor, the 
world was introduced to Oswald Hubert Loomis, 
AKA The Prankster, in Action Comics #51 (Au-
gust, 1942). Created by Jerry Siegel and artist 
John Sikela, the Prankster’s practical jokes and 
schemes were a criminal nuisance to the Man of 
Steel throughout the Golden Age. Way back in 
2005, Heritage sold the original cover art for Action 
Comics #51, by Fred Ray. 

Fred Ray - Action Comics #51 
Cover Original Art (DC, 1942). 
Sold For:  $51,750.00  
August 13, 2005

Action Comics #51 (DC, 1942) 
CGC NM- 9.2 Off-white pages.  
Sold For: $32,400  
September 12, 2021

Winslow Schott, AKA The Toyman, made his debut appearance in 
Action Comics #64 (September 1943). Created by Don Cameron and 
Ed Dobrotka, the Toyman used toys to commit crimes (what else?!).  

Action Comics #64 Mile High Pedigree (DC, 1943) 
CGC NM 9.4 White pages.  

Sold For:  $31,200.00  |  September 12, 2021

While the Prankster had his pranks, and the Toyman had his toys, 
no super-villain in Superman’s rogues gallery embodied the concept 
of the trickster like Mister Mxyzptlk, the mysterious imp from the 
5th Dimension. Created by Siegel and Shuster, the pan-dimensional 
menace first appeared in comics in Superman #30 (Sept/Oct. 1944) 
as “Mister Mxyztplk.” 

 Superman #30 Rockford Pedigree (DC, 1944) 
CGC NM- 9.2 Off-white to white pages.  
Sold For:  $15,600.00  |  July 12, 2020

If this list has you itching to own copies of these Golden Age goodies 
for your collection, you can put these issues in your Heritage want 

list, and when copies become available in auction, you’ll be notified 
via e-mail or text. It’s sort of like Jimmy Olsen’s signal watch, but 

for collectors! (Did you know the first appearance of Jimmy’s signal 
watch, created by Otto Binder and Curt Swan, was Superman’s Pal 

Jimmy Olsen #1 (October, 1954)?) 

Superman’s Pal Jimmy Olsen #1 (DC, 1954) CGC FN/VF 
7.0 Cream to off-white pages.  

Sold For: $6,600  |  April 10, 2022 

Matt Griffin
Consignment Director, Heritage Auctions



When Jerry Siegel and Joe Shuster 
introduced Superman in Action Comics 
#1 (1938), they could not have foreseen 

that their lone survivor from a dying planet would 
one day have a sprawling family across worlds. 
The early Superman was a champion of the 
oppressed, the ultimate immigrant hero, and a 
figure of self-reliant virtue. Yet the character’s 
true miracle came later, as his circle widened 
from isolation into connection. The man who 
once stood alone became the center of a living 
constellation, a family bound not by blood but by 
belief.

Superman’s earliest family was humble. Jonathan 
and Martha Kent, first depicted in Superman #1 
(1939) by Bill Finger and Wayne Boring, gave the 
child they found in a rocket something Krypton 
never could…: humanity. From their small farm 
in Kansas came his code of conscience: that 
strength means nothing without mercy. Alongside 
them stood Lois Lane, also introduced in Action 
Comics #1. Lois embodied courage and intellect. 
Over the decades she evolved from rival reporter 
to partner, wife, and moral equal. And then came 
Jimmy Olsen, the everyman in Superman’s orbit, 
first appearing in Superman #13 (1941). His mix 
of curiosity, loyalty, and reckless bravery made 
him the human heart of the Superman Family, 
forever proving that heroism does not always 
require powers.

The first great shift came in the 1950s, when 
editor Mort Weisinger opened the floodgates of 
imagination. In Adventure Comics #210 (1955), 
Otto Binder and Curt Swan introduced Krypto 
the Superdog, proving that even gods need 
companionship. Four years later, Binder and 
Al Plastino’s Action Comics #252 (1959) gave 
Superman a cousin in Kara Zor-El, meaning he was 
no longer the last of Krypton. Soon came Beppo 
the Super-Monkey, whose antics added humor 
to Superboy’s adventures; Streaky the Supercat, 
whose powers from “X-Kryptonite” made Supergirl 
more relatable; and Comet the Super-Horse, a 
mythic, telepathic companion linking heroism and 
romance. Together they transformed Superman’s 
mythos from solitary survivor to the head of a 
cosmic family, blending whimsy, wonder, and 

warmth, and redefining Krypton’s legacy as a living 
lineage rather than a lost world.

In the Bronze Age, Superman’s family evolved 
beyond Silver Age whimsy into more mature and 
complex relationships. Power Girl, Kara Zor-L of 
Earth-Two, appeared as a bold reinterpretation 
of Supergirl, confident, outspoken, and fiercely 
independent. Created by Gerry Conway and 
Ric Estrada in All-Star Comics #58 (1976), she 
reflected the spirit of second-wave feminism, often 
challenging Superman’s authority while upholding 
his ideals. Her presence redefined the Super-family 
for a new era of self-assured heroes.

The Copper Age brought loss and reinvention. In 
Crisis on Infinite Earths (1985 to 1986) by Marv 
Wolfman and George Pérez, Supergirl sacrificed 
herself to save the multiverse, restoring Superman 
to the role of the Last Survivor of Krypton. John 
Byrne’s Man of Steel redefined his myth with tighter 
realism and emotional restraint. Yet Supergirl’s 
idea lived on through Matrix, a protoplasmic being 
created by a benevolent Lex Luthor in a pocket 
universe, introduced in Superman #16 (1988). 
Matrix mimicked Kryptonian powers, lived with 
the Kents, and struggled to find her place among 
humans. In Peter David’s Supergirl (1996 to 2003), 
Matrix merged with Linda Danvers, creating a 
story of faith, redemption, and rebirth. Later, Cir-
El, the so-called “Daughter of Superman,” debuted 
in Superman: The 10-Cent Adventure (2003) by 
Steven T. Seagle and Scott McDaniel. A bio-
engineered girl who believed herself to be Kal-El’s 
child, Cir-El captured the longing for connection 
that has always defined the Superman myth. When 
Kara Zor-El finally returned in Superman/Batman 
#8 to 13 (2004), it felt less like a reboot than a 
resurrection of joy itself.

Superman’s death arrived in 1992 with The Death 
of Superman by Dan Jurgens, Roger Stern, 
and Louise Simonson, reducing the legend to 
its emotional essence. The world grieved, and 
Reign of the Supermen! (1993) introduced four 
successors: Steel, Superboy, Cyborg Superman, 
and the Eradicator. Each embodied a fragment 
of Superman’s spirit, reflecting innovation, youth, 
intellect, and determination, before the true Man 

The SUPERMAN Family:
The House of El and the  
Heart That Never Breaks



The Superman Family Tree
Krypton 
• Jor-El married Lara Lor-Van 
    • Kal-El (Clark Kent / Superman) 
        • Married Lois Lane 
            • Jonathan Samuel Kent (Superman II) 
            • Adopted Children: Otho-Ra and Osul-Ra 
            • Foster Child: Lor-Zod (Chris Kent / Nightwing) 
            • Erased Timeline Daughter: Cir-El (Mia Kent) 
            • Household Companion: Krypto the Superdog
        • Cousin: Kara Zor-El (Supergirl) 
            • Pet: Streaky the Supercat 
            • Companion: Comet the Super-Horse 
            • Alternate-Earth Counterpart: Kara Zor-L (Power Girl)
        • Clone / Adoptive Brother: Conner Kent (Superboy) 
            • Companion: Krypto (shared with Superman)
        • �Kryptonian Ally / Brother-in-Spirit: Mon-El  

(Lar Gand of Daxam)
        • AI Companion: Kelex (Fortress of Solitude caretaker)
        • Former Pet of the House of El: Beppo the Super-Monkey
        • Adoptive Earth Parents: 
            • Jonathan Kent (Pa Kent) 
            • Martha Kent (Ma Kent)

Extended Family and Allies
• John Henry Irons (Steel) 
    • Niece: Natasha Irons (Steel II)
• Lana Lang – Former Superwoman, lifelong friend of Clark Kent
• Jimmy Olsen – Photojournalist and close friend of Superman
• Thara Ak-Var (Flamebird) – Kryptonian ally and symbol of rebirth 
• �Matrix – Protoplasmic being merged with Linda Danvers  

(Supergirl legacy)
• �Kong Kenan (Super-Man of China) – Protector of Shanghai, inspired 

by Superman





of Steel’s triumphant return restored hope to a 
mourning world.

If the 1990s defined Superman’s endurance, the 
2010s defined his legacy as a father. Convergence: 
Superman #2 (2015) by Dan Jurgens and Lee 
Weeks introduced Jonathan Samuel Kent, the son 
of Clark and Lois. From his earliest stories, Jon 
represented balance: the curiosity of humanity 
and the heritage of Krypton. In Super Sons 
(2017) by Peter J. Tomasi and Jorge Jimenez, 
Jon and Damian Wayne (Son of Bruce Wayne 
clashed and bonded as next-generation heroes. 
Jon’s life changed when his long-thought-dead 
grandfather Jor-El reappeared, taking him across 
the stars in Superman (vol. 5) #7–15 (2019) by 
Brian Michael Bendis. What was meant to be a 
brief journey became years in deep space. Jon 
aged into young adulthood, scarred but wiser, 
and eventually took up the mantle of Superman 
himself in Superman: Son of Kal-El (2021–2023) 
by Tom Taylor and John Timms.

If the 1990s proved Superman’s endurance, the 
2010s redefined his legacy through fatherhood. 
Convergence: Superman #2 (2015) by Dan Jurgens 
and Lee Weeks introduced Jonathan Samuel Kent, 
the son of Clark and Lois. Jon embodied harmony 
between humanity and Krypton, combining moral 
warmth with boundless potential. In Super Sons 
(2017) by Peter J. Tomasi and Jorge Jimenez, his 
friendship with Damian Wayne showcased youthful 
idealism in contrast to inherited duty. His life 
changed when his long-thought-dead grandfather 
Jor-El reappeared in Superman V5#7-15 (2019) 
by Brian Michael Bendis, taking Jon on a cosmic 
voyage that aged him into adulthood. Scarred yet 
wiser, Jon returned to Earth to carry his father’s 
ideals forward, ultimately embracing the mantle 
of Superman in Superman: Son of Kal-El (2021- 
2023) by Tom Taylor and John Timms, ensuring 
the House of El endured through compassion, 
courage, and hope.

For Superman and Lois, family extended beyond 
blood. Lor-Zod, or Chris Kent, introduced in Action 
Comics #844 (2006) by Geoff Johns, Richard 
Donner, and Adam Kubert, was the son of General 
Zod and Ursa, born in the Phantom Zone. When 
his capsule reached Earth, the Kents adopted him, 
teaching that destiny is shaped by love, not lineage. 
Though his unstable Kryptonian nature pulled him 
back to the Zone, Lor’s time as Nightwing and as 
their son revealed the power of compassion. He 
became a lasting symbol of redemption, proving 
even Zod’s child could choose hope.

The Superman family grew once more with the 
arrival of Otho-Ra and Osul-Ra, twin Kryptonian 
orphans rescued from Warworld. Hardened by 
conflict and captivity, they found compassion 

and belonging when Clark and Lois took them 
in, offering a home instead of orders. Otho-Ra’s 
fiery spirit and Osul-Ra’s gentle heart reflected the 
renewal of Krypton’s ideals through nurture rather 
than conquest. Their story, told across Action 
Comics #1030 to 1050 (2021 to 2023) by Phillip 
Kennedy Johnson, redefined Superman’s legacy 
as one built on empathy and restoration, proving 
that the House of El now stands for healing as 
much as heroism.

Throughout it all, Lois Lane remains the heart 
of the House of El. Her courage as a reporter 
has never faltered, but her heroism has also 
taken super-powered form. In Superwoman 
(2016) by Phil Jimenez, Lois temporarily wielded 
solar-charged energy after the death of Lana 
Lang’s powered counterpart. For a brief time, 
she carried the “S” herself, confronting not only 
villains but her own fear of inadequacy. Lana 
Lang, too, evolved from childhood confidante to 
a woman who forged her own heroic identity as 
Insect Queen and Superwoman. Their friendship 
and shared bravery anchor Superman’s world as 
firmly as any fortress.

Beyond Earth, Superman’s legacy continues to 
grow. Thara Ak-Var, introduced in Action Comics 
Annual #10 (2007) by Geoff Johns and Richard 
Donner, carried the Kryptonian Flamebird mantle 
as a symbol of rebirth. Natasha Irons, niece of 
John Henry Irons, rose as Steel II, forging her own 
path of courage and innovation. Kong Kenan, 
the Superman of China from New Super-Man #1 
(2016) by Gene Luen Yang and Viktor Bogdanovic, 
expanded the “S” across cultures.

Within the Fortress of Solitude, once silent, there is 
now warmth and laughter. Lois writes, Jon trains, 
Otho and Osul study, and Krypto rests beneath 
the crystalline towers while Kelex, ever watchful, 
tends to the Fortress’s needs. Since 1938, the 
S-shield has stood for strength, justice, and 
most of all, hope. Each member of the Superman 
Family carries that legacy forward. Once the last 
of his kind, Superman now stands surrounded by 
belonging. The House of El endures through love, 
and in that love, his heart continues to shine.

Mwanza Dover,
Cataloger, Heritage Auctions
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Superheroes today are faster, flashier, and more powerful 
than ever—breaking free from the cookie-cutter molds 
of their predecessors, wielding unimaginable powers, 
and reflecting a wider range of backgrounds, identities, 
and experiences. So how is it that, in a world flooded 
with vibrant, young, new heroes, a Golden Age giant like 
Superman still matters? Why do we continue to cling to 
Superman instead of letting him fade into obsolescence 
like so many former greats? What use does today’s world 
have for a spandex-wearing, squirrel-saving, overgrown 
Boy Scout?

The shortest answer is 
also the most important: 
he gives us hope.
Superman embodies the hope that anyone, from 
anywhere, no matter their background or struggles, can 
choose to be good—and bring goodness into the world. 
Forcibly transplanted to a strange planet, Superman is 
an alien on Earth, and even though he is not human, he 
exudes the ideals of humanity. Superman is a beacon of 
hope, a promise of a brighter tomorrow. He is willing and 
eager to help anyone and everyone—from a cat stuck in 
a tree to even his own enemies, if needed. He sees all 
people as worthy of saving, and there are no conditions 
on his aid. Even with all his powers, Superman is not 
above us—he is the best of us.
One of the reasons Superman has withstood the test of 
time, and avoided becoming a relic, is that he evolves 
with the ages. His appearance, fashion, lingo, and even 
his powers have changed over the decades, allowing 
Clark Kent to remain relevant without ever losing his 
old-fashioned charm or signature characteristics. While 
his costume might change, his morality never does. His 

ability to evolve while staying true to himself is exactly 
what keeps him from becoming outdated. Superman isn’t 
a character frozen in time—he’s a mirror we hold up to 
our ideals, decade after decade.
What Superman chooses to do with his power is also 
part of what makes him a timeless figure. Superman is 
nearly a god, and yet he cares deeply about right and 
wrong. He has unimaginable power that he could easily 
use to dominate the world or better his own life—but 
he doesn’t. Instead, he channels all of that strength into 
altruism. Raised by hardworking Kansas farmers, Clark 
Kent learned to value truth, justice, and integrity. He 
internalized those values and chose to use his powers 
to do what was right, not what was most impressive or 
beneficial. His humanity shines through everything he 
does, leading him to choose good, again and again—
even in the face of horror, loss, and overwhelming odds. 
Even in defeat, he never gives up.
And it’s not just that he chooses good—it’s that he 
chooses us. A literal alien on Earth, Superman could 
have easily grown to resent the world, seeing it as a 
constant reminder of all he had lost or viewing its people 
as beneath him. Instead, he chose to love it. He found 
beauty in its imperfections, hope in its people, and 
purpose in protecting it. He reveres the planet he’s come 
to call home, and he cherishes every life on it, no matter 
how small.
Above all else, he’s the ultimate role model. Superman 
respects his parents, would stop everything to help an 
elderly person cross the street, minds his manners, says 
please and thank you, and always tries to do what’s right. 
In modern comics, Superman is also a husband and a 
father, showering his wife Lois Lane with attention, 
support, and love, and striving to meet the high standards 
set by his own father when parenting his son. He serves 
not only as an example to his son, Jon Kent, who follows 

 Why We Need Superman
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in his heroic footsteps, but also to the heroes around him. 
As the cornerstone of the Justice League, he’s a leader 
among legends—a paragon that even the most powerful 
beings in the universe admire. Many would argue that he’s 
even more human than most of his Earth-born teammates.
Of course, Superman’s importance goes beyond char-
acter—he also shaped the very foundation of superhero 
comics as we know them. He helped codify the genre and 
solidify many of the tropes we now associate with super-
heroes. His storylines, motifs, and themes have echoed 
across decades of storytelling, inspiring countless creators 
and characters. He may not have been the first superhe-
ro, but he has demonstrated unmatched staying power. 
His popularity has never truly waned, even when pitted 
against the thousands of characters who’ve followed in 
his wake. His arrival sent shockwaves through pop cul-
ture—shockwaves we’re still feeling today. And like a 
speeding bullet or a locomotive, Superman isn’t slowing 
down any time soon.
All in all, we need Superman because he is the heart 
of comics. He proves that we can all be great, and that 
greatness doesn’t come from power, but from compassion. 

He is emblematic of what superhero comics are and can 
be: inspirational, aspirational, and deeply human at their 
core. Superman laid the groundwork for generations of 
superhero storytelling. He embodies their most iconic 
tropes, their most heartfelt moments, and their strongest 
ideals.
Superman doesn’t have to be kind—he chooses to be, 
which is precisely what makes him great. He is the most 
powerful being on Earth, and yet he would hold the door 
for everyone behind him in line at the bank. He is a father, 
a husband, a friend. A shoulder to cry on. A role model. 
A symbol. A helping hand. A light in the dark. A streak 
of red and blue across the sky. A constant reminder that 
goodness still matters.
We need Superman because he reminds us that sometimes, 
when it feels like everything in the world is looking 
down—all we need to do is look up.

Haley Root
Cataloger, Heritage Auctions
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Action Comics #9 (DC, 1939) CGC FN+ 
6.5 Off-white to white pages. The second 
highest unrestored CGC-certified copy of only 
22 currently certified by CGC. The only high-
er-certified copy is a FN/VF 7.0.

Action Comics #12 (DC, 1939) CGC 
VF/NM 9.0 Off-white to white pag-
es. The highest graded copy of this issue 
by a long shot. There are only 35 unre-
stored copies of this issue in the CGC 
census, and only six of those have a 
grade higher than FN 6.0. This is the first 
time we’ve sold a copy higher than that. 

Along with the Superman #1, five jaw-droppingly impressive copies 
of Action Comics from 1939 and 1940 were discovered in the same 
attic. You can find these impeccable books in our regular Comic 
Books catalog for our November 20-23 Signature Auction: 
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Action Comics #15 (DC, 1939) CGC NM 9.4 Off-
white to white pages. Yet another CGC census 
topper. Of the nearly 70 unrestored copies CGC has 
certified, this is one of four with a grade of VF 8.0 or 
better. It is also the nicest copy we’ve had the oppor-
tunity to offer, beating out the FN/VF 7.0 Billy Wright 
pedigree copy. 

Action Comics #18 (DC, 1939) CGC VF/NM 9.0 
Off-white to white pages. This one is tied for the top 
spot on the CGC census. We offered a VF/NM 9.0 only 
once before, in 2002.

Action Comics #21 (DC, 1940) CGC VF 8.0 Off-white 
to white pages. This is one of two in VF 8.0 on the CGC 
census, and there are only two higher. We haven’t seen 
another VF 8.0 in over 20 years, and have encountered only 
one copy with a higher grade to date (VF+ 8.5).
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Commissions on such lot. Auctioneer or its affiliates expressly reserve the right to modify any such bids at any 
time prior to the hammer based upon data made known to the Auctioneer or its affiliates. 
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19. Auctioneer reserves the right to rescind the sale in the event of nonpayment, breach of a warranty, disputed 
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in Auctioneer’s sole discretion. 

20. Auctioneer occasionally experiences Internet and/or Server service outages, and Auctioneer periodically 
schedules system downtime for maintenance and other purposes, during which Bidders cannot participate or 
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24. The Auctioneer has the right to sell certain unsold items after the close of the Auction. Such lots shall be 
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not limited to the Buyer’s Premium, return rights, and disclaimers. 
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25. All sales are strictly for cash in United States dollars (including U.S. currency, bank wire, cashier checks, 

travelers checks, eChecks, and bank money orders, and are subject to all reporting requirements). All 
deliveries are subject to good funds; funds being received in Auctioneer’s account before delivery of the 
merchandise; and all payments are subject to a clearing period. Auctioneer reserves the right to determine if 
a check constitutes “good funds”: checks drawn on a U.S. bank are subject to a ten business day hold, thirty 
days when drawn on an international bank. Clients with pre-arranged credit may receive immediate credit 
for payments via eCheck, personal, or corporate checks. All others will be subject to a hold of 5 business days, 
or more, for the funds to clear prior to releasing merchandise. (Ref. T&C item 7 Credit for additional 
information.) Payments can be made 24-48 hours post auction from the My Orders page of the HA.com 
website. Payment via card (Visa, Mastercard, and Discover) will be accepted upon prior 
approval by Auctioneer. All payments by card will incur a surcharge of 2.9%. Payment 
by eCheck, wire transfer, or check will not incur a surcharge. This fee only applies to 
credit transactions, and does not exceed Auctioneer’s cost of processing. 

26. Payment is due upon closing of the Auction session, or upon presentment of an invoice. Auctioneer reserves 
the right to void an invoice if payment in full is not received within 7 days after Auction close. In cases of 
nonpayment, Auctioneer’s election to void a sale does not relieve the Bidder from their obligation to pay 
Auctioneer its fees (seller’s and buyer’s premium) on the lot and any other damages pertaining to the lot or 
Auctioneer. Alternatively, Auctioneer at its sole option, may charge a twenty (20%) fee based on the amount 
of the purchase. In either case the Auctioneer may offset amount of its claim against any monies owing to the 
Bidder or secure its claim against any of the Bidder’s properties held by the Auctioneer. 

27. Purchased lots may be subject to taxes or fees imposed by various U.S. or foreign taxing agencies. Buyer is 
responsible for paying all taxes and charges whether sales and use taxes, VAT, GST, tariffs, etc. prior to delivery 
unless other arrangements are made in writing. Lots delivered to Buyer, or Buyer’s representative are subject 
to all applicable state and local taxes, unless appropriate permits are on file with Auctioneer. Should state sales 
or use tax become applicable in the state for delivery prior to delivery of the property on the invoice, Buyer 
agrees to pay same as required by the delivery state as of the shipping date. Buyer agrees to pay Auctioneer 
the actual amount of tax due plus any interest or penalties required by the taxing authority in the event that 
sales or use tax is not properly collected due to: 1) an expired, inaccurate, or inappropriate tax certificate or 
declaration, 2) an incorrect interpretation of the applicable statute, 3) or any other reason. The appropriate 
form or certificate must be on file at and verified by Auctioneer five days prior to Auction, or tax must be paid; 
only if such form or certificate is received by Auctioneer within 4 days after Auction can a refund of tax paid 
be made. Lots from different Auctions may not be aggregated for sales tax purposes. 

28. In the event that Buyer’s payment is dishonored upon presentment(s), Buyer shall pay the maximum statutory 
processing fee set by applicable state law. If Buyer attempts to pay via eCheck and Buyer’s financial institution 
denies this bank account, or the payment cannot be completed using the selected funding source, Buyer agrees 
to complete payment using your card on file (subject to the surcharge detailed in paragraph 25). 

29. If any Auction invoice submitted by Auctioneer is not paid in full when due, the unpaid balance will bear 
interest at the highest rate permitted by law from the date of invoice until paid. Any invoice not paid when 
due will bear a three percent (3%) late fee on the invoice amount. If the Auctioneer refers any invoice to an 
attorney for collection, Buyer agrees to pay attorney’s fees, court costs, and other collection costs incurred by 
Auctioneer. If Auctioneer assigns collection to its in-house legal staff, such attorney’s time expended on the 
matter shall be compensated at a rate comparable to the hourly rate of independent attorneys. 

30. In the event Buyer fails to pay any amounts due, Buyer authorizes Auctioneer to charge the Buyer’s card on 
file with Auctioneer in the amount required to pay the invoice in full or sell the lot(s) securing the invoice to 
any underbidders in the Auction that the lot(s) appeared, or at subsequent private or public sale, or relist the 
lot(s) in a future auction conducted by Auctioneer. A defaulting Buyer agrees to pay for the reasonable costs 
of resale (including a 15% seller’s commission, if consigned to an auction conducted by Auctioneer). The 
defaulting Buyer is liable to pay any difference between his total original invoice for the lot(s), plus any 
applicable interest, and the net proceeds for the lot(s) if sold at private sale or the subsequent hammer price 
of the lot(s) less the 15% seller’s commissions, if sold at an Auctioneer’s auction. 

31. Title shall not pass to Buyer until all invoices are paid in full. Auctioneer shall have a lien against the 
merchandise purchased by Buyer to secure payment of any and all outstanding Auction invoices. Auctioneer 
is further granted a lien and the right to retain possession of any other property of Buyer then held by 
Auctioneer or its affiliates to secure payment of any Auction invoice or any other amounts due Auctioneer or 
affiliates from Buyer. With respect to these lien rights, Auctioneer shall have all the rights of a secured creditor 
under Article 9 of the Texas Uniform Commercial Code, including but not limited to the right of sale 
(including a 15% seller’s commission, if consigned to an auction conducted by Auctioneer). Any Heritage 
foreclosure auction venue is deemed a reasonably commercial sale. In addition, with respect to payment of 
the Auction invoice(s), Buyer waives any and all rights of offset he might otherwise have against Auctioneer 
and the consignor of the merchandise included on the invoice. If Buyer owes Auctioneer or its affiliates on 
any account, Auctioneer and its affiliates shall have the right to offset such unpaid account by any credit 
balance due Buyer, and it may secure by possessory lien any unpaid amount by any of the Buyer’s property in 
their possession. 

DDeelliivveerryy;;  SShhiippppiinngg;;  aanndd  HHaannddlliinngg  CChhaarrggeess::  
32. Buyer is liable for all shipping, handling, registration, and renewal fees, if any. Auctioneer is unable to combine 

purchases from other auctions or affiliates into one package for shipping purposes. Merchandise will be 
shipped in a commercially reasonable time after payment in good funds for the merchandise and the shipping 
fees is received or credit extended, except when third-party shipment occurs. Buyer on lots designated for 
third-party shipment must designate the common carrier, accept risk of loss, and prepay shipping costs. Buyer 



agrees that Service and Handling charges related to shipping items which are not pre-paid may be charged to 
the card on file with Auctioneer (subject to the surcharge detailed in paragraph 25). 

33. Successful international Bidders shall provide written shipping instructions, including specified customs 
declarations, to Auctioneer for any lots to be delivered outside of the United States. NOTE: Declaration value 
shall be the item’(s) hammer price together with its buyer’s premium and Auctioneer shall use the correct 
World Customs Organization harmonized code for the lot.  

34. On all shipments in which Auctioneer charges the Delivery, Handling, and Transit Fee infra, any risk of loss 
during shipment will be borne by Auctioneer until the common carrier’s confirmation of delivery to the 
address of record in Auctioneer’s file, this is the “Secure Location”. A common carrier’s confirmation is 
conclusive to prove delivery to Buyer; if the client has a Signature release on file or redirects with the carrier, 
the package is considered delivered without Signature. Auctioneer shall arrange, select, and engage common 
carriers and other transportation vendors on your behalf. Transit services are subject to the following terms 
and conditions: 
a. Scope of Transit Services: Merchandise for transit will be insured under one or more insurance policies 

issued by an authorized broker to Auctioneer. The merchandise will be insured for the invoice price of the 
properties (hammer price plus Buyer’s Premium) (“Insured Value”). For each shipment, Buyer will 
provide a Secure Location to which the items will be delivered. NOTICE: AAuuccttiioonneeeerr  iiss  nneeiitthheerr  aann  
iinnssuurraannccee  ccoommppaannyy  nnoorr  aa  ccoommmmoonn  ccaarrrriieerr  ooff  aannyy  ttyyppee.. 

b. Auctioneer’s Compensation for Transit Services: Auctioneer will provide transit services to Buyer for ¾ 
of 1% of the Insured Value, plus packaging and handling fees and fees for the common carrier (collectively, 
“Delivery, Handling, and Transit Fee”). Buyer agrees to pay Delivery, Handling, and Transit Fee and 
comply with all terms of payment as set forth herein.  

c. Auctioneer’s Limitation of Liability for Transit Services: Buyer understands and agrees that Auctioneer’s 
liability for loss of or damage to the items, if any, ends when the items have been delivered to the Secure 
Location, and Auctioneer has received evidence of delivery. Any claim that property has sustained loss or 
damage during transit must be reported to Auctioneer within seventy-two (72) hours of the delivery date. 
Any recovery for loss of or damage to any merchandise is limited to the lesser of actual cash value of the 
merchandise or the Insured Value. UUnnddeerr  nnoo  cciirrccuummssttaanncceess  iiss  AAuuccttiioonneeeerr  lliiaabbllee  ffoorr  ccoonnsseeqquueennttiiaall  oorr  
ppuunniittiivvee  ddaammaaggeess.. 

35. It shall be the responsibility for Buyer to arrange pick-up or shipping in a timely manner (within 10 days). 
Merchandise will be subject to storage and moving charges, including a $100 administration fee plus $10 daily 
storage for larger items and $5 daily for smaller items (storage fee per item) after 35 days. In the event the 
merchandise is not removed within ninety days, the merchandise may be offered for sale to recover any past 
due storage or moving fees, including a 25% Seller’s Commission. 

36. A. IMPORTATION RESTRICTIONS AND COMPLIANCE: Please be aware that local laws as to ownership 
and/or import restrictions may apply on any item auctioned by Auctioneer. It is the Buyer’s responsibility to 
ensure compliance with all applicable regulations and verify that the item may be legally imported and owned 
by Buyer. While Auctioneer makes a good faith attempt to include in its descriptions any specifications that 
may affect local laws on ownership and/or import restrictions, Auctioneer makes no representation as to the 
rights of anyone to own or import any item into any state or country and is not liable if any such restrictions 
apply to the Buyer. By placing a bid, the bidder acknowledges that he or she is aware of any restriction in their 
country or place of residence and takes responsibility for: 1) obtaining all information on such restricted items 
for both export and import; 2) obtaining all such licenses and/or permits; and 3) providing Auctioneer with a 
shipping address at which it is legal for Auctioneer to deliver the item. The Buyer shall indemnify Auctioneer 
against any costs incurred, including but not limited to tariffs, penalties, monetary judgments and attorney’s 
fees, should the shipping instructions provided to Auctioneer be contrary to local laws or import restrictions. 
Delay, failure, or incapacity to complete delivery due to local laws or import restrictions do not relieve the 
buyer of timely payment or afford them the capacity to void their purchase or payment. 

36. B. The purchase of items made from protected species: Any property made of or incorporating endangered or 
protected species or wildlife may have import and/or export restrictions, including but not limited to those 
established by the Convention of International Trade in Endangered Species of Wild Fauna and Flora (CITES) 
in various countries and domestically. Plant and animal properties include (but are not limited to) items made 
of (or including) Brazilian rosewood, ivory, whalebone, turtle shell, coral, crocodile, alligator, lizard, wild bird 
eggs, or other wildlife. These items may not be available to ship internationally or, in some cases, domestically. 
Auctioneer makes no representation as to the rights of anyone to import any item into any state or country 
that restricts the importation of items made from protected species. Delay, failure, or incapacity to obtain any 
such license or permit does not relieve the buyer of timely payment or afford them the capacity to void their 
purchase or payment. Lots containing potentially regulated wildlife material are noted in the description as a 
convenience to our clients, to the extent of Heritage’s knowledge. Heritage Auctions does not accept liability 
for errors or failure to mark lots containing protected or regulated species. Domestic bans and restrictions 
exist in these states: 1) California state law prohibits the importation of any product containing Python skin 
into the State of California, thus no lot containing Python skin will be shipped to or invoiced to a person or 
company in California. 2) Fossil Ivory is currently banned or restricted in 5 U.S. states: New York, New Jersey, 
California, Hawaii, and New Mexico. For further assistance, please contact client services at 1-800-872-6467. 

36. C. California State law prohibits the importation of any product containing Python skin into the State of 
California. No merchandise containing Python skin will be shipped to or invoiced to a person or company in 
California. 

36. D. Auctioneer shall not be liable for any loss caused by or resulting from: 
 a.  Seizure or destruction under quarantine or Customs regulation, or confiscation by order of any 

Government or public authority, or risks of contraband or illegal transportation of trade, or 
 b.  Breakage of statuary, marble, glassware, bric-a-brac, porcelains, jewelry, and similar fragile articles. 
37. Any request for shipping verification for undelivered packages must be made within 30 days of shipment by 

Auctioneer. 
CCaattaallooggiinngg,,  WWaarrrraannttiieess,,  aanndd  DDiissccllaaiimmeerrss::  
38. NO WARRANTY, WHETHER EXPRESSED OR IMPLIED, IS MADE WITH RESPECT TO ANY 

DESCRIPTION CONTAINED IN THIS AUCTION OR ANY SECOND OPINE. Any description of 
merchandise or second opine contained in this Auction is for the sole purpose of identifying merchandise for 
those Bidders who do not have the opportunity to view merchandise prior to bidding, and no description of 
merchandise has been made part of the basis of the bargain or has created any express warranty that 
merchandise would conform to any description made by Auctioneer. Color variations can be expected in any 
electronic or printed imaging, and are not grounds for the return of any lot. NOTE: Auctioneer, in specified 
auction venues, e.g. Fine Art, may have express written warranties and Bidder is referred to those specific 
terms and conditions. 

39. Auctioneer is selling only such right or title to merchandise being sold as Auctioneer may have by virtue of 
consignment agreements on the date of auction and disclaims any warranty of title to the merchandise. 
Auctioneer disclaims any warranty of merchantability or fitness for any particular purposes. All images, 
descriptions, sales data, and archival records are the exclusive property of Auctioneer, and may be used by 
Auctioneer for advertising, promotion, archival records, and any other uses deemed appropriate. 

40. Translations of foreign language documents may be provided as a convenience to interested parties. 
Auctioneer makes no representation as to the accuracy of those translations and will not be held responsible 
for errors in bidding arising from inaccuracies in translation. 

41. Auctioneer disclaims all liability for damages, consequential or otherwise, arising out of or in connection with 
the sale of any merchandise by Auctioneer to Bidder. No third party may rely on any benefit of these Terms 
and Conditions and any rights, if any, established hereunder are personal to Bidder and may not be assigned. 
Any statement made by the Auctioneer is an opinion and does not constitute a warranty or representation. 
No employee of Auctioneer may alter these Terms and Conditions, and, unless signed by a principal of 
Auctioneer, any such alteration is null and void. 

42. Auctioneer shall not be liable for damage to frames, frame glass, cases, holders, or third-party grading 
encapsulations that do not affect the condition of the merchandise presented for auction. Such defects shall 
not be a basis for return, repair, or reduction in purchase price. 

  
  
  

RReelleeaassee::  
43. In consideration of participation in Auction and the placing of a bid, Bidder expressly releases Auctioneer, its 

officers, directors and employees, its affiliates, and its outside experts that provide second opines, from any 
and all claims, cause of action, chose of action, whether at law or equity or any arbitration or mediation rights 
existing under the rules of any professional society or affiliation based upon the assigned description, or a 
derivative theory, breach of warranty express or implied, representation or other matter set forth within these 
Terms and Conditions of Auction or otherwise. In the event of a claim, Bidder agrees that such rights and 
privileges conferred therein are strictly construed as specifically declared herein, and are the exclusive remedy. 
Bidder, by non-compliance to these express terms of a granted remedy, shall waive any claim against 
Auctioneer. 

44. Notice: Some merchandise sold by Auctioneer is inherently dangerous e.g. firearms, cannons, and small items 
that may be swallowed or ingested or may have latent defects all of which may cause harm to a person. Buyer 
accepts all risk of loss or damage from its purchase of these items and Auctioneer disclaims any liability 
whether under contract or tort for damages and losses, direct or inconsequential, and expressly disclaims any 
warranty as to safety or usage of any lot sold. 

DDiissppuuttee  RReessoolluuttiioonn,,  AArrbbiittrraattiioonn,,  aanndd  RReemmeeddiieess::  
By placing a bid or otherwise participating in Auction, Bidder accepts these Terms and Conditions of Auction, 
and specifically agrees to the dispute resolution provided herein.  

45. Exclusive Dispute Resolution Process: All claims, disputes, or controversies in connection with, relating to, 
and/or arising out of Bidder’s participation in Auction or purchase of any lot, any interpretation of the Terms 
and Conditions of Sale or any amendments thereto, any description of any lot or condition report, any damage 
to any lot, any alleged verbal modification of any term of sale or condition report or description, and/or any 
purported settlement whether asserted in contract, tort, under Federal or State statute or regulation, or any 
claim made by Bidder of a lot or Bidder’s participation in Auction involving the auction or a specific lot 
involving a warranty or representation of a consignor or other person or entity including Auctioneer {which 
claim Bidder consents to be made a party} (collectively, “Claim”) shall be exclusively heard by, and the 
claimant (or respondent) and Auctioneer each consent to the Claim being presented in a confidential binding 
arbitration before a single arbitrator administrated by and conducted under the rules of, the American 
Arbitration Association. The locale for all such arbitrations shall be Dallas, Texas. The arbitrator’s award may 
be enforced in any court of competent jurisdiction. In the event that any Claim needs to be litigated, including 
actions to compel arbitration, construe the agreement, actions in aid of arbitration, or otherwise, such 
litigation shall be exclusively in the Courts of the State of Texas, in Dallas County, Texas, and if necessary the 
corresponding appellate courts. If a Claim involves a consumer, exclusive subject matter jurisdiction for the 
Claim is in the State District Courts of Dallas County, Texas and the consumer consents to subject matter and 
in personam jurisdiction; further CONSUMER EXPRESSLY WAIVES ANY RIGHT TO TRIAL BY JURY. A 
consumer may elect arbitration as specified above. Any claim involving the purchase or sale of numismatic or 
related items may be submitted through binding PNG arbitration. A Claim is not subject to class certification. 

46. Choice of Law: Agreement and any Claim shall be determined and construed under Texas law. For auctions 
conducted by Heritage Auctions (HK) Limited, any Agreement and any Claim shall be determined and 
construed under Hong Kong law. 

47. Fees and Costs: The prevailing party (a party that is awarded substantial and material relief on its damage 
claim based on damages sought versus awarded or the successful defense of a Claim based on damages sought 
versus awarded) may be awarded reasonable attorneys’ fees and costs. 

48. Remedies: Any Claim must be brought within two (2) years of the alleged breach, default or misrepresentation 
or the Claim is waived. After one (1) year has elapsed, Auctioneer’s maximum liability shall be limited to any 
commissions and fees Auctioneer earned on that lot. Auctioneer in no event shall be responsible for 
consequential damages, incidental damages, compensatory damages, or any other damages arising or claimed 
to be arising from the auction of any lot. Exemplary or punitive damages are not permitted and are waived. In 
the event that Auctioneer cannot deliver the lot or subsequently it is established that the lot lacks title, or other 
transfer or condition issue is claimed, in such cases the sole remedy shall be limited to rescission of sale and 
refund of the amount paid by Buyer; in no case shall Auctioneer’s maximum liability exceed the high bid on 
that lot, which bid shall be deemed for all purposes the value of the lot. In the event of an attribution error, 
Auctioneer may at its sole discretion, correct the error on the Internet, or, if discovered at a later date, refund 
Buyer’s purchase price without further obligation. Nothing herein shall be construed to extend the time of 
return or conditions and restrictions for return. 

49. These Terms & Conditions provide specific remedies for occurrences in the auction and delivery process. 
Where such remedies are afforded, they shall be interpreted strictly. Bidder agrees that any claim shall utilize 
such remedies; Bidder making a claim in excess of those remedies provided in these Terms and Conditions 
agrees that in no case whatsoever shall Auctioneer’s maximum liability exceed the high bid on that lot, which 
bid shall be deemed for all purposes the value of the lot. 

MMiisscceellllaanneeoouuss::  
50. Agreements between Bidders and consignors to effectuate a non-sale of an item at Auction, inhibit bidding 

on a consigned item to enter into a private sale agreement for said item, or to utilize Auctioneer’s Auction to 
obtain sales for non-selling consigned items subsequent to Auction, are strictly prohibited. If a subsequent 
sale of a previously consigned item occurs in violation of this provision, Auctioneer reserves the right to charge 
Bidder the applicable Buyer’s Premium and consignor a Seller’s Commission as determined for each auction 
venue and by the terms of the seller’s agreement. 

51. Acceptance of these Terms and Conditions qualifies Bidder as a client who has consented to be contacted by 
Heritage in the future. In conformity with “do-not-call” regulations promulgated by the Federal or State 
regulatory agencies, participation by Bidder is affirmative consent to being contacted at the phone number 
shown in his application and this consent shall remain in effect until it is revoked in writing. Heritage may 
from time to time contact Bidder concerning sale, purchase, and auction opportunities available through 
Heritage and its affiliates and subsidiaries. 

52. Rules of Construction: Auctioneer presents properties in a number of collectible fields, and as such, specific 
venues have promulgated supplemental Terms and Conditions. Nothing herein shall be construed to waive 
the general Terms and Conditions of Auction by these additional rules and shall be construed to give force 
and effect to the rules in their entirety. 

SSttaattee  NNoottiicceess::  
Notice as to an Auction in California. Auctioneer has in compliance with Title 2.95 of the California Civil Code as 
amended October 11, 1993 Sec. 1812.600, posted with the California Secretary of State its bonds for it and its 
employees, and the auction is being conducted in compliance with Sec. 2338 of the Commercial Code and Sec. 
535 of the Penal Code. 
 

Notice as to an Auction in Texas. Notice is hereby given that the auctioneer is licensed by the Texas Department 
of Professional Licensing and Regulation, and any concerns may be addressed to Department at P. O. Box 12157, 
Austin, TX 78711, (512) 463-6599, or https://www.tdlr.texas.gov/. 
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agrees that Service and Handling charges related to shipping items which are not pre-paid may be charged to 
the card on file with Auctioneer (subject to the surcharge detailed in paragraph 25). 

33. Successful international Bidders shall provide written shipping instructions, including specified customs 
declarations, to Auctioneer for any lots to be delivered outside of the United States. NOTE: Declaration value 
shall be the item’(s) hammer price together with its buyer’s premium and Auctioneer shall use the correct 
World Customs Organization harmonized code for the lot.  

34. On all shipments in which Auctioneer charges the Delivery, Handling, and Transit Fee infra, any risk of loss 
during shipment will be borne by Auctioneer until the common carrier’s confirmation of delivery to the 
address of record in Auctioneer’s file, this is the “Secure Location”. A common carrier’s confirmation is 
conclusive to prove delivery to Buyer; if the client has a Signature release on file or redirects with the carrier, 
the package is considered delivered without Signature. Auctioneer shall arrange, select, and engage common 
carriers and other transportation vendors on your behalf. Transit services are subject to the following terms 
and conditions: 
a. Scope of Transit Services: Merchandise for transit will be insured under one or more insurance policies 

issued by an authorized broker to Auctioneer. The merchandise will be insured for the invoice price of the 
properties (hammer price plus Buyer’s Premium) (“Insured Value”). For each shipment, Buyer will 
provide a Secure Location to which the items will be delivered. NOTICE: AAuuccttiioonneeeerr  iiss  nneeiitthheerr  aann  
iinnssuurraannccee  ccoommppaannyy  nnoorr  aa  ccoommmmoonn  ccaarrrriieerr  ooff  aannyy  ttyyppee.. 

b. Auctioneer’s Compensation for Transit Services: Auctioneer will provide transit services to Buyer for ¾ 
of 1% of the Insured Value, plus packaging and handling fees and fees for the common carrier (collectively, 
“Delivery, Handling, and Transit Fee”). Buyer agrees to pay Delivery, Handling, and Transit Fee and 
comply with all terms of payment as set forth herein.  

c. Auctioneer’s Limitation of Liability for Transit Services: Buyer understands and agrees that Auctioneer’s 
liability for loss of or damage to the items, if any, ends when the items have been delivered to the Secure 
Location, and Auctioneer has received evidence of delivery. Any claim that property has sustained loss or 
damage during transit must be reported to Auctioneer within seventy-two (72) hours of the delivery date. 
Any recovery for loss of or damage to any merchandise is limited to the lesser of actual cash value of the 
merchandise or the Insured Value. UUnnddeerr  nnoo  cciirrccuummssttaanncceess  iiss  AAuuccttiioonneeeerr  lliiaabbllee  ffoorr  ccoonnsseeqquueennttiiaall  oorr  
ppuunniittiivvee  ddaammaaggeess.. 

35. It shall be the responsibility for Buyer to arrange pick-up or shipping in a timely manner (within 10 days). 
Merchandise will be subject to storage and moving charges, including a $100 administration fee plus $10 daily 
storage for larger items and $5 daily for smaller items (storage fee per item) after 35 days. In the event the 
merchandise is not removed within ninety days, the merchandise may be offered for sale to recover any past 
due storage or moving fees, including a 25% Seller’s Commission. 

36. A. IMPORTATION RESTRICTIONS AND COMPLIANCE: Please be aware that local laws as to ownership 
and/or import restrictions may apply on any item auctioned by Auctioneer. It is the Buyer’s responsibility to 
ensure compliance with all applicable regulations and verify that the item may be legally imported and owned 
by Buyer. While Auctioneer makes a good faith attempt to include in its descriptions any specifications that 
may affect local laws on ownership and/or import restrictions, Auctioneer makes no representation as to the 
rights of anyone to own or import any item into any state or country and is not liable if any such restrictions 
apply to the Buyer. By placing a bid, the bidder acknowledges that he or she is aware of any restriction in their 
country or place of residence and takes responsibility for: 1) obtaining all information on such restricted items 
for both export and import; 2) obtaining all such licenses and/or permits; and 3) providing Auctioneer with a 
shipping address at which it is legal for Auctioneer to deliver the item. The Buyer shall indemnify Auctioneer 
against any costs incurred, including but not limited to tariffs, penalties, monetary judgments and attorney’s 
fees, should the shipping instructions provided to Auctioneer be contrary to local laws or import restrictions. 
Delay, failure, or incapacity to complete delivery due to local laws or import restrictions do not relieve the 
buyer of timely payment or afford them the capacity to void their purchase or payment. 

36. B. The purchase of items made from protected species: Any property made of or incorporating endangered or 
protected species or wildlife may have import and/or export restrictions, including but not limited to those 
established by the Convention of International Trade in Endangered Species of Wild Fauna and Flora (CITES) 
in various countries and domestically. Plant and animal properties include (but are not limited to) items made 
of (or including) Brazilian rosewood, ivory, whalebone, turtle shell, coral, crocodile, alligator, lizard, wild bird 
eggs, or other wildlife. These items may not be available to ship internationally or, in some cases, domestically. 
Auctioneer makes no representation as to the rights of anyone to import any item into any state or country 
that restricts the importation of items made from protected species. Delay, failure, or incapacity to obtain any 
such license or permit does not relieve the buyer of timely payment or afford them the capacity to void their 
purchase or payment. Lots containing potentially regulated wildlife material are noted in the description as a 
convenience to our clients, to the extent of Heritage’s knowledge. Heritage Auctions does not accept liability 
for errors or failure to mark lots containing protected or regulated species. Domestic bans and restrictions 
exist in these states: 1) California state law prohibits the importation of any product containing Python skin 
into the State of California, thus no lot containing Python skin will be shipped to or invoiced to a person or 
company in California. 2) Fossil Ivory is currently banned or restricted in 5 U.S. states: New York, New Jersey, 
California, Hawaii, and New Mexico. For further assistance, please contact client services at 1-800-872-6467. 

36. C. California State law prohibits the importation of any product containing Python skin into the State of 
California. No merchandise containing Python skin will be shipped to or invoiced to a person or company in 
California. 

36. D. Auctioneer shall not be liable for any loss caused by or resulting from: 
 a.  Seizure or destruction under quarantine or Customs regulation, or confiscation by order of any 

Government or public authority, or risks of contraband or illegal transportation of trade, or 
 b.  Breakage of statuary, marble, glassware, bric-a-brac, porcelains, jewelry, and similar fragile articles. 
37. Any request for shipping verification for undelivered packages must be made within 30 days of shipment by 

Auctioneer. 
CCaattaallooggiinngg,,  WWaarrrraannttiieess,,  aanndd  DDiissccllaaiimmeerrss::  
38. NO WARRANTY, WHETHER EXPRESSED OR IMPLIED, IS MADE WITH RESPECT TO ANY 

DESCRIPTION CONTAINED IN THIS AUCTION OR ANY SECOND OPINE. Any description of 
merchandise or second opine contained in this Auction is for the sole purpose of identifying merchandise for 
those Bidders who do not have the opportunity to view merchandise prior to bidding, and no description of 
merchandise has been made part of the basis of the bargain or has created any express warranty that 
merchandise would conform to any description made by Auctioneer. Color variations can be expected in any 
electronic or printed imaging, and are not grounds for the return of any lot. NOTE: Auctioneer, in specified 
auction venues, e.g. Fine Art, may have express written warranties and Bidder is referred to those specific 
terms and conditions. 

39. Auctioneer is selling only such right or title to merchandise being sold as Auctioneer may have by virtue of 
consignment agreements on the date of auction and disclaims any warranty of title to the merchandise. 
Auctioneer disclaims any warranty of merchantability or fitness for any particular purposes. All images, 
descriptions, sales data, and archival records are the exclusive property of Auctioneer, and may be used by 
Auctioneer for advertising, promotion, archival records, and any other uses deemed appropriate. 

40. Translations of foreign language documents may be provided as a convenience to interested parties. 
Auctioneer makes no representation as to the accuracy of those translations and will not be held responsible 
for errors in bidding arising from inaccuracies in translation. 

41. Auctioneer disclaims all liability for damages, consequential or otherwise, arising out of or in connection with 
the sale of any merchandise by Auctioneer to Bidder. No third party may rely on any benefit of these Terms 
and Conditions and any rights, if any, established hereunder are personal to Bidder and may not be assigned. 
Any statement made by the Auctioneer is an opinion and does not constitute a warranty or representation. 
No employee of Auctioneer may alter these Terms and Conditions, and, unless signed by a principal of 
Auctioneer, any such alteration is null and void. 

42. Auctioneer shall not be liable for damage to frames, frame glass, cases, holders, or third-party grading 
encapsulations that do not affect the condition of the merchandise presented for auction. Such defects shall 
not be a basis for return, repair, or reduction in purchase price. 

  
  
  

RReelleeaassee::  
43. In consideration of participation in Auction and the placing of a bid, Bidder expressly releases Auctioneer, its 

officers, directors and employees, its affiliates, and its outside experts that provide second opines, from any 
and all claims, cause of action, chose of action, whether at law or equity or any arbitration or mediation rights 
existing under the rules of any professional society or affiliation based upon the assigned description, or a 
derivative theory, breach of warranty express or implied, representation or other matter set forth within these 
Terms and Conditions of Auction or otherwise. In the event of a claim, Bidder agrees that such rights and 
privileges conferred therein are strictly construed as specifically declared herein, and are the exclusive remedy. 
Bidder, by non-compliance to these express terms of a granted remedy, shall waive any claim against 
Auctioneer. 

44. Notice: Some merchandise sold by Auctioneer is inherently dangerous e.g. firearms, cannons, and small items 
that may be swallowed or ingested or may have latent defects all of which may cause harm to a person. Buyer 
accepts all risk of loss or damage from its purchase of these items and Auctioneer disclaims any liability 
whether under contract or tort for damages and losses, direct or inconsequential, and expressly disclaims any 
warranty as to safety or usage of any lot sold. 

DDiissppuuttee  RReessoolluuttiioonn,,  AArrbbiittrraattiioonn,,  aanndd  RReemmeeddiieess::  
By placing a bid or otherwise participating in Auction, Bidder accepts these Terms and Conditions of Auction, 
and specifically agrees to the dispute resolution provided herein.  

45. Exclusive Dispute Resolution Process: All claims, disputes, or controversies in connection with, relating to, 
and/or arising out of Bidder’s participation in Auction or purchase of any lot, any interpretation of the Terms 
and Conditions of Sale or any amendments thereto, any description of any lot or condition report, any damage 
to any lot, any alleged verbal modification of any term of sale or condition report or description, and/or any 
purported settlement whether asserted in contract, tort, under Federal or State statute or regulation, or any 
claim made by Bidder of a lot or Bidder’s participation in Auction involving the auction or a specific lot 
involving a warranty or representation of a consignor or other person or entity including Auctioneer {which 
claim Bidder consents to be made a party} (collectively, “Claim”) shall be exclusively heard by, and the 
claimant (or respondent) and Auctioneer each consent to the Claim being presented in a confidential binding 
arbitration before a single arbitrator administrated by and conducted under the rules of, the American 
Arbitration Association. The locale for all such arbitrations shall be Dallas, Texas. The arbitrator’s award may 
be enforced in any court of competent jurisdiction. In the event that any Claim needs to be litigated, including 
actions to compel arbitration, construe the agreement, actions in aid of arbitration, or otherwise, such 
litigation shall be exclusively in the Courts of the State of Texas, in Dallas County, Texas, and if necessary the 
corresponding appellate courts. If a Claim involves a consumer, exclusive subject matter jurisdiction for the 
Claim is in the State District Courts of Dallas County, Texas and the consumer consents to subject matter and 
in personam jurisdiction; further CONSUMER EXPRESSLY WAIVES ANY RIGHT TO TRIAL BY JURY. A 
consumer may elect arbitration as specified above. Any claim involving the purchase or sale of numismatic or 
related items may be submitted through binding PNG arbitration. A Claim is not subject to class certification. 

46. Choice of Law: Agreement and any Claim shall be determined and construed under Texas law. For auctions 
conducted by Heritage Auctions (HK) Limited, any Agreement and any Claim shall be determined and 
construed under Hong Kong law. 

47. Fees and Costs: The prevailing party (a party that is awarded substantial and material relief on its damage 
claim based on damages sought versus awarded or the successful defense of a Claim based on damages sought 
versus awarded) may be awarded reasonable attorneys’ fees and costs. 

48. Remedies: Any Claim must be brought within two (2) years of the alleged breach, default or misrepresentation 
or the Claim is waived. After one (1) year has elapsed, Auctioneer’s maximum liability shall be limited to any 
commissions and fees Auctioneer earned on that lot. Auctioneer in no event shall be responsible for 
consequential damages, incidental damages, compensatory damages, or any other damages arising or claimed 
to be arising from the auction of any lot. Exemplary or punitive damages are not permitted and are waived. In 
the event that Auctioneer cannot deliver the lot or subsequently it is established that the lot lacks title, or other 
transfer or condition issue is claimed, in such cases the sole remedy shall be limited to rescission of sale and 
refund of the amount paid by Buyer; in no case shall Auctioneer’s maximum liability exceed the high bid on 
that lot, which bid shall be deemed for all purposes the value of the lot. In the event of an attribution error, 
Auctioneer may at its sole discretion, correct the error on the Internet, or, if discovered at a later date, refund 
Buyer’s purchase price without further obligation. Nothing herein shall be construed to extend the time of 
return or conditions and restrictions for return. 

49. These Terms & Conditions provide specific remedies for occurrences in the auction and delivery process. 
Where such remedies are afforded, they shall be interpreted strictly. Bidder agrees that any claim shall utilize 
such remedies; Bidder making a claim in excess of those remedies provided in these Terms and Conditions 
agrees that in no case whatsoever shall Auctioneer’s maximum liability exceed the high bid on that lot, which 
bid shall be deemed for all purposes the value of the lot. 

MMiisscceellllaanneeoouuss::  
50. Agreements between Bidders and consignors to effectuate a non-sale of an item at Auction, inhibit bidding 

on a consigned item to enter into a private sale agreement for said item, or to utilize Auctioneer’s Auction to 
obtain sales for non-selling consigned items subsequent to Auction, are strictly prohibited. If a subsequent 
sale of a previously consigned item occurs in violation of this provision, Auctioneer reserves the right to charge 
Bidder the applicable Buyer’s Premium and consignor a Seller’s Commission as determined for each auction 
venue and by the terms of the seller’s agreement. 

51. Acceptance of these Terms and Conditions qualifies Bidder as a client who has consented to be contacted by 
Heritage in the future. In conformity with “do-not-call” regulations promulgated by the Federal or State 
regulatory agencies, participation by Bidder is affirmative consent to being contacted at the phone number 
shown in his application and this consent shall remain in effect until it is revoked in writing. Heritage may 
from time to time contact Bidder concerning sale, purchase, and auction opportunities available through 
Heritage and its affiliates and subsidiaries. 

52. Rules of Construction: Auctioneer presents properties in a number of collectible fields, and as such, specific 
venues have promulgated supplemental Terms and Conditions. Nothing herein shall be construed to waive 
the general Terms and Conditions of Auction by these additional rules and shall be construed to give force 
and effect to the rules in their entirety. 

SSttaattee  NNoottiicceess::  
Notice as to an Auction in California. Auctioneer has in compliance with Title 2.95 of the California Civil Code as 
amended October 11, 1993 Sec. 1812.600, posted with the California Secretary of State its bonds for it and its 
employees, and the auction is being conducted in compliance with Sec. 2338 of the Commercial Code and Sec. 
535 of the Penal Code. 
 

Notice as to an Auction in Texas. Notice is hereby given that the auctioneer is licensed by the Texas Department 
of Professional Licensing and Regulation, and any concerns may be addressed to Department at P. O. Box 12157, 
Austin, TX 78711, (512) 463-6599, or https://www.tdlr.texas.gov/. 
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Additional Terms & Conditions 
COMICS, COMIC & ANIMATION ART, VIDEO GAMES, & TRADING CARD GAMES AUCTIONS 

 
COMICS, COMIC & ANIMATION ART, VIDEO GAMES, & TRADING CARD GAMES TERM A: 

Auctions are not on approval. All material is guaranteed genuine, but are not guaranteed as to grade. 
No certified material may be returned because of possible differences of opinion with respect to the 
grade offered by any third-party organization, dealer, or service. No guarantee of grade is offered for 
uncertified Property sold and subsequently submitted to a third-party grading service. There are 
absolutely no exceptions to this policy. Under extremely limited circumstances, (e.g. gross cataloging 
error) a purchaser, who did not bid from the floor, may request Auctioneer to evaluate voiding a sale; 
such request must be made in writing detailing the alleged gross error, and submission of the lot to 
the Auctioneer must be pre-approved by the Auctioneer. A bidder must notify the appropriate 
department head (check the inside front cover of the catalog or our website for a listing of department 
heads) in writing of such request within three (3) days of the non-floor bidder’s receipt of the lot. Any 
lot that is to be evaluated must be in our offices within 30 days after Auction. Grading does not qualify 
for this evaluation process nor do such complaints constitute a basis to challenge the authenticity of a 
lot. AFTER THAT 30-DAY PERIOD, NO LOTS MAY BE RETURNED FOR REASONS OTHER THAN 
AUTHENTICITY. ANY LOTS PRESENTED “Sold As Is, No Return Lot,” MAY NOT BE RETURNED 
FOR ANY REASON, INCLUDING AUTHENTICITY. Lots returned must be housed intact in the 
original holder. No lots purchased by floor Bidders may be returned (including those Bidders acting 
as agents for others). Late remittance for purchases may be considered just cause to revoke all return 
privileges. 

 
COMICS, COMIC & ANIMATION ART, VIDEO GAMES, & TRADING CARD GAMES TERM B: Bidders 

who have inspected the lots prior to the auction will not be granted any return privileges. 
 
COMICS, COMIC & ANIMATION ART, VIDEO GAMES, & TRADING CARD GAMES TERM C: Material 

sold referencing a third-party grading service are sold “as is” without our grading opinion and without 
any express or implied warranty. No returns of CGC-certified, CBCS-certified, Beckett-certified, PSA-
certified, Wata-certified, or VGA-certified material will be accepted for any reason. Auctioneer shall 
not be liable for any patent or latent defect or controversy pertaining to or arising from any 
encapsulated material. Certain warranties may be available from the grading services and Purchaser’s 
sole remedy shall be against the service grading the material. Purchaser is referred to relevant grading 
service for further details: Certified Guaranty Company, LLC (CGC), P.O. Box 4738, Sarasota, FL 
34230; Comic Book Certification Service (CBCS), 4635 McEwen Road, Dallas, TX 75244; Beckett 
Grading Services, 2700 Summit Ave, Ste. 100, Plano, TX 75074; Professional Sports Authenticator, 
P.O. Box 6180, Newport Beach, CA 92658; Wata, Inc. , 3101 East 52nd Avenue, Suite C, Denver, CO 
80216; Video Game Authority (VGA), 6920 Peachtree Ind Blvd, Suite E, Norcross, GA 30071. Even 
with optimal shipping methods, CGC, CBCS, and Wata holders may occasionally incur chipping and 
cracking during transit. Auctioneer will ensure the integrity of the encapsulated merchandise but 
cannot guarantee the condition of the holders upon delivery and will not accept returns for holder 
damage unless it affects the graded condition of the merchandise. If damage to the holder 
compromises the integrity of the holder or the merchandise’s condition, Auctioneer will facilitate 
reholdering at its expense or reimburse anticipated reholder fees. 

 
COMICS, COMIC & ANIMATION ART, VIDEO GAMES, & TRADING CARD GAMES TERM D: Bidders 

who intend to challenge authenticity or provenance of a lot must notify Auctioneer in writing within 
thirty (30) days of the Auction’s conclusion. In the event Auctioneer cannot deliver the lot or 
subsequently it is established that the lot lacks title, provenance, authenticity, or other transfer or 
condition issue is claimed, Auctioneer’s liability shall be limited to rescission of sale and refund of 
purchase price; in no case shall Auctioneer’s maximum liability exceed the high bid on that lot, which 
bid shall be deemed for all purposes the value of the lot. After one year has elapsed, Auctioneer’s 
maximum liability shall be limited to any commissions and fees Auctioneer earned on that lot. 

 
COMICS, COMIC & ANIMATION ART, VIDEO GAMES, & TRADING CARD GAMES TERM E: Due to 

the unique nature of boxes and related packaging of sports, non-sports trading card, and collectible 
card game materials, any such lot that is sold without third-party grading or authentication is sold as-
is, without any warranty expressed or implied. Any Bidder or Purchaser who intends to challenge 
authenticity or provenance of a box lot must notify Auctioneer in writing within thirty (30) days of 
the Auction’s conclusion or, in the event of private sale, within seven (7) days of the date of invoice. 
In the event it is established that the lot lacks title, provenance, authenticity, or other transfer or 
condition issue is claimed within the thirty-day period, Auctioneer’s liability shall be limited to 
rescission of sale and refund of purchase price; in no case shall Auctioneer’s maximum liability exceed 
the purchase price on that lot, which price shall be deemed for all purposes the value of the lot. After 
the thirty-day period has elapsed, a box lot is deemed a final sale and the right of return, objection, or 
claim arising from a challenge to the authenticity, provenance, or other transfer or condition issue is 
extinguished and void. For avoidance of doubt, after the thirty-day period has elapsed, in no event 
shall Auctioneer’s maximum liability exceed the commissions and fees Auctioneer earned on that lot. 

 

COMICS, COMIC & ANIMATION ART, VIDEO GAMES, & TRADING CARD GAMES TERM F: Due to 
the unique nature of pulp-format magazine publications, any such lot that is sold without third-party 
grading or authentication is sold as-is, without any warranty expressed or implied. As pulp-format 
magazine publications vary considerably in their printing and construction, Heritage has supplied 
grading and condition information for pulp-format magazine publications offered for sale as a 
courtesy to Bidders and has made every effort to identify post-factory trimming of both covers and 
contents. Any Bidder or Purchaser who intends to challenge the condition of a lot featuring pulp-
format magazine publications must notify Auctioneer in writing within thirty (30) days of the 
Auction’s conclusion or, in the event of private sale, within thirty (30) days of the date of invoice. In 
the event a valid condition issue is presented within the thirty-day period, Auctioneer’s liability shall 
be limited to rescission of sale and refund of purchase price; in no case shall Auctioneer’s maximum 
liability exceed the high bid or purchase price on that lot, which bid shall be deemed for all purposes 
the value of the lot. After the thirty-day period has elapsed, a lot is deemed a final sale and the right of 
return, objection, or claim arising from a challenge to the condition issue is extinguished and void. 
For avoidance of doubt, after the thirty-day period has elapsed, in no event shall Auctioneer’s 
maximum liability exceed the commissions and fees Auctioneer earned on that lot. 

 
COMICS, COMIC & ANIMATION ART, VIDEO GAMES, & TRADING CARD GAMES TERM G: Due to 

changing grading standards over time, differing interpretations, and to possible mishandling of items 
by subsequent owners, Auctioneer reserves the right to grade items differently than shown on 
certificates from any grading service that accompany the items. Auctioneer also reserves the right to 
grade items differently than the grades shown in the prior catalog should such items be reconsigned 
to any future auction. 

  
COMICS, COMIC & ANIMATION ART, VIDEO GAMES, & TRADING CARD GAMES TERM H: 

Although consensus grading is employed by most grading services, it should be noted that grading is 
not an exact science. In fact, it is entirely possible that if a lot is broken out of a plastic holder and 
resubmitted to another grading service or even to the same service, the lot could come back with a 
different grade assigned. 

 
COMICS, COMIC & ANIMATION ART, VIDEO GAMES, & TRADING CARD GAMES TERM I: 

Certification does not guarantee protection against the normal risks associated with potentially 
volatile markets. The degree of liquidity for certified material will vary according to general market 
conditions and the particular lot involved. For some lots there may be no active market at all at certain 
points in time. 

 
COMICS, COMIC & ANIMATION ART, VIDEO GAMES, & TRADING CARD GAMES TERM J: 

Financing. Auctioneer offers various extended payment options to qualified pre-approved persons 
and companies. The options include Extended Payment Programs (EPP) Flexible Payment Program 
(FPP) and Dealer Terms. Each program has its specific terms and conditions and such terms and 
conditions are strictly enforced. Each program has to be executed by the purchaser. Auctioneer 
reserves the right to alter or deny credit and in such case these auction terms shall control. 

 
For wiring instructions, call the Credit department at 877-HERITAGE (437-4824) or email: 
CreditDept@HA.com. 
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FFoorr  CCaalliiffoorrnniiaa  RReessiiddeennttss::  
SALE OF AUTOGRAPHED COLLECTIBLES: 
AS REQUIRED BY LAW, A DEALER WHO 

SELLS TO A CONSUMER ANY 
COLLECTIBLE DESCRIBED AS BEING 
AUTOGRAPHED MUST PROVIDE A 

WRITTEN EXPRESS WARRANTY AT THE 
TIME OF SALE. THIS DEALER MAY BE 

SURETY BONDED OR OTHERWISE 
INSURED TO ENSURE THE 

AUTHENTICITY OF ANY AUTOGRAPHED 
COLLECTIBLE SOLD BY THIS DEALER. 



Category Specialists 
Comics & Comic Art – HA.com/Comics 

Lon Allen, 214-409-1261  •  LonA@HA.com
Todd Hignite, 214-409-1790  •  ToddH@HA.com1

Joe Mannarino, 214-409-1921  •  JoeM@HA.com
Barry Sandoval, 214-409-1377  •  BarryS@HA.com
Rick Akers, 214-409-1665  •  RickA@HA.com 
Aaron White, 214-409-1763 •  AaronW@HA.com

International Comic Art
Olivier Delflas  •  OlivierD@HA.com
Joe Mannarino, 214-409-1921  •  JoeM@HA.com
Nadia Mannarino, 214-409-1937  •  NadiaM@HA.com

Animation Art – HA.com/Animation
Jim Lentz, 214-409-1991  •  JimL@HA.com
Bill King, 214-409-1602  •  BKing@HA.com5

Joe Maddalena, 214-409-1511  •  JM@HA.com

Entertainment & Pop Culture
Action Figures – HA.com/Entertainment
Justin Caravoulias, 214-409-1644  •  JustinX@ha.com 

Hollywood/Entertainment – HA.com/Entertainment
Joe Maddalena, 214-409-1511  •  JM@HA.com
Charles Epting, 214-409-1298  •  CharlesE@HA.com
Brian Chanes, 214-409-1338  •  BChanes@HA.com2

Jax Strobel, 214-409-1566  •  JaxS@HA.com2

Music & Concert Posters – HA.com/Entertainment 
Pete Howard, 214-409-1756  •  PeteH@HA.com
Jon Steffens, 214-409-1527  •  JonS@HA.com

Trading Card Games
Jesus Garcia, 214-409-1827  •  JesusG@HA.com
Arya Salemi, 214-409-1104  •  AryaS@HA.com
Brian Nocenti, 214-409-1876  •  BNocenti@HA.com

Trading Card Games (Non Sport)
Jeremy Allen, 214-409-1148  •  JeremyA@HA.com

Type 1 Photographs
Christopher Belport, 214-409-1243  •  ChristopherB@HA.com
Jeremy Allen, 214-409-1148  •  JeremyA@HA.com

Video Games – HA.com/VideoGames
Valarie Spiegel, 214-409-1994  •  ValarieS@HA.com
Evan Masingill, 214-409-1977  •  EvanM@HA.com
Brian Nocenti, 214-409-1876  •  BNocenti@HA.com

Vintage Guitars & Musical Instruments – HA.com/Guitar
Aaron Piscopo, 214-409-1273  •  AaronP@HA.com
Joe Maddalena, 214-409-1511  •  JM@HA.com
Brian Chanes, 214-409-1338  •  BChanes@HA.com2

Vintage Posters – HA.com/Posters
Zach Pogemiller, 214-409-1184  •  ZachP@HA.com 
Bruce Carteron, 214-409-1551  •  BruceC@HA.com
Charles Epting, 214-409-1298  •  CharlesE@HA.com
Joe Maddalena, 214-409-1511  •  JM@HA.com 
Daniel Strebin, 214-409-3220  •  DanielS@HA.com

Fine & Decorative Arts
American Art – HA.com/FineArt
Aviva Lehmann, 214-409-1519  •  AvivaL@HA.com1

Liz Goodridge, 214-409-3223  •  LizG@HA.com 
Alissa Ford, 214-409-1926  •  AlissaF@HA.com 

Asian Art – HA.com/AsianArt  
Charlene Wang, 214-409-3042  •  CharleneW@HA.com1

Decorative Arts – HA.com/Decorative
Karen Rigdon, 214-409-1723  •  KarenR@HA.com
Carolyn Mani, 214-409-1677  •  CarolynM@HA.com2

Sebastian Clarke, 214-409-1296  •  SebastianC@HA.com4

Design – HA.com/Design
Samantha Robinson, 214-409-1784  •  SamanthaR@HA.com5

Nicholas Dawes, 214-409-1605  •  NickD@HA.com1

Michael Hartman, 214-409-3026  •  MHartman@HA.com1

Christianne Teague, 214-409-1932  •  ChristianneT@HA.com

Ethnographic Art – HA.com/EthnographicArt
Delia E. Sullivan, 214-409-1343  •  DeliaS@HA.com

European Art – HA.com/FineArt
Marianne Berardi, Ph.D., 214-409-1506  •  MarianneB@HA.com 
Seth Armitage, 214-409-3054  •  SethA@HA.com1 
Peyton Lambert, 214-409-1877  •  PeytonL@HA.com

Illustration Art – HA.com/Illustration
Sarahjane Blum, 214-409-1549  •  SarahjaneB@HA.com1

Todd Hignite, 214-409-1790  •  ToddH@HA.com
Meagen McMillan, 214-409-1546  •  MeagenM@HA.com

Modern & Contemporary Art – HA.com/Modern
(Including Prints & Multiples)
Frank Hettig, 214-409-1157  •  FrankH@HA.com
Taylor Curry, 214-409-1304  •  TaylorC@HA.com1

Rebecca Lax, 214-409-3031  •  BeckyL@HA.com1

Taylor Gattinella, 214-409-1389  •  TaylorG@HA.com1

Desiree Pakravan, 214-409-3214  •  DesireeP@HA.com2

Holly Sherratt, 214-409-1505  •  HollyS@HA.com
Sara Balbi •  SaraB@HA.com6

Photographs – HA.com/Photographs
Nigel Russell, 214-409-1231  •  NigelR@HA.com1

Holly Sherratt, 214-409-1505  •  HollyS@HA.com
Laura Paterson, 214-409-3034  •  Laurap@ha.com1

Fine Silver & Objects of Vertu – HA.com/Silver
Karen Rigdon, 214-409-1723  •  KarenR@HA.com

Russian Art
Nick Nicholson, 214-409-3014  •  NickN@HA.com1 

Texas Art –  HA.com/TexasArt
Frank Hettig, 214-409-1157  •  FrankH@HA.com

Urban Art & Streetwear
Taylor Curry, 214-409-1304  •  TaylorC@HA.com1

Walter Ramirez, 214-409-1564  •  WalterR@HA.com1

Arman Salemi, 214-409-1436  •  ArmanS@HA.com

Handbags & Luxury Accessories
HA.com/Luxury
Diane D’Amato, 214-409-1901  •  DianeD@HA.com1

Historical
Americana & Political – HA.com/Historical
Don Ackerman, 214-409-1884  •  DonA@HA.com
Brian Chanes, 214-409-1338  •  BChanes@HA.com2 
Curtis Lindner, 214-409-1352  •  CurtisL@HA.com
Ray Farina, 214-409-1135  •  RayF@HA.com
Joe Maddalena, 214-409-1511  •  JM@HA.com
Tom Slater, 214-409-1441  •  TSlater@HA.com 

Arms & Armor, Civil War & Militaria 
HA.com/Arms  |  HA.com/CivilWar
David Carde, 214-409-1881  •  DavidC@HA.com
Jason Watson, 214-409-1630  •  JasonW@HA.com
Joe Maddalena, 214-409-1511  •  JM@HA.com 
Brian Chanes, 214-409-1338  •  BChanes@HA.com2

Historical Manuscripts – HA.com/Manuscripts
Francis Wahlgren, 214-409-3018  •  FrancisW@HA.com
Sandra Palomino, 214-409-1107  •  SandraP@HA.com1

Joe Maddalena, 214-409-1511  •  JM@HA.com
Brian Chanes, 214-409-1338  •  BChanes@HA.com2

Rare Books – HA.com/Books
Francis Wahlgren, 214-409-3018  •  FrancisW@HA.com
Samantha Sisler, 214-409-1385  •  SSisler@HA.com
Brian Chanes, 214-409-1338  •  BChanes@HA.com2 

Space Exploration – HA.com/Space
Brad Palmer, 214-409-1185  •  BradP@HA.com
Michael Riley, 214-409-1467  •  MichaelR@HA.com

Texana – HA.com/Texana
Sandra Palomino, 214-409-1107  •  SandraP@HA.com1

Jewelry – HA.com/Jewelry
Jill Burgum, 214-409-1697  •  JillB@HA.com
Gina D’Onofrio, 214-409-1339  •  GinaD@HA.com2

Jessica DuBroc, 214-409-1978  •  JessicaD@HA.com1

Jamie Henderson, 214-409-3432  •  JamieH@HA.com5

Vera Prather, 214-409-3021  •  VeraP@HA.com1

Katherine van Dell, 214-409-1297  •  KatherineV@HA.com4

Ana Wroblaski, 214-409-1154  •  AnaW@HA.com2

Tomoko Mizutani  •  TomokoM@HA.com9

Kristian Spofforth  •  KristianS@HA.com6



Nature & Science – HA.com/NatureAndScience
Craig Kissick, 214-409-1995  •  CraigK@HA.com
Jenny Milani, 214-409-1617  •  JennyM@HA.com

Minerals
Nic Valenzula, 214-409-1206  •  NicV@HA.com

Numismatics
U.S. Coins – HA.com/Coins
David Mayfield, 214-409-1277  •  David@HA.com
Mark Borckardt, 214-409-1345  •  MarkB@HA.com5

Win Callender, 214-409-1415  •  WinC@HA.com
Cass Christenson, 214-409-1316  •  CassC@HA.com
Mark Feld, 214-409-1321  •  MFeld@HA.com
Sam Foose, 214-409-1227  •  Sam@HA.com
Jason Friedman, 214-409-1582  •  JasonF@HA.com
Kyle Kavanaugh, 214-409-1768  •  KyleK@HA.com
Bob Marino, 214-409-1374  •  BobMarino@HA.com
Sarah Miller, 214-409-1597  •  SarahM@HA.com1

Al Pinkall, 214-409-1835  •  AlP@HA.com

U.S. Currency & World Paper Money
HA.com/Currency
Dustin Johnston, 214-409-1302  •  Dustin@HA.com 
Len Glazer, 214-409-1390  •  Len@HA.com
Allen Mincho, 214-409-1327  •  AllenM@HA.com
Craig Eustace, 214-409-1924  •  CraigE@HA.com
Marcel Frissen  •  MarcelF@HA.com
Raiden Honaker, 214-409-1922  •  Jhonaker@HA.com 
Marilyn Pace, 214-409-1344  •  MarilynP@HA.com
Falk Quiess  •  FalkQ@HA.com8

Kenneth Yung  •  KennethY@HA.com3

World & Ancient Coins – HA.com/WorldCoins
Cristiano Bierrenbach, 214-409-1661  •  CrisB@HA.com 
Zach Beasley, 214-409-1741  •  ZachB@HA.com
Madisen Caster, 214-409-1918  •  MadisenC@HA.com 
Kyle Johnson, 214-409-1490  •  KyleJ@HA.com 
Huib Pelzer  •  HuibP@HA.com7

Thomas Ribeiro, 214-409-1239  •  ThomasR@HA.com
Jacco Scheper  •  JaccoS@HA.com7 
Jan Schoten  •  JanS@HA.com
Idsard Septer  •  IdsardS@HA.com7 

Sam Spiegel, 214-409-1524  •  SamS@HA.com
Pia Talja, 214-409-1349  •  PiaT@HA.com
Warren Tucker, 214-409-1287  •  Warren@HA.com
Roxana Uskali, 214-409-1282  •  RoxanaU@HA.com5

Tim Poelman  •  TimP@HA.com8

Kenneth Yung  •  KennethY@HA.com3

Sports Collectibles – HA.com/Sports
Chris Ivy, 214-409-1319  •  Chris@HA.com
Pete Calderon, 214-409-1789  •  PeterC@HA.com
Jon Fuld, 214-409-3405  •  JonathanF@HA5 
Tony Giese, 214-409-1997  •  TonyG@HA.com
Derek Grady, 214-409-1975  •  DerekG@HA.com
Dan Imler, 214-409-1787  •  DanI@HA.com2

Lee Iskowitz, 214-409-1601  •  LeeI@HA.com1

Chris Nerat, 214-409-1615  •  ChrisN@HA.com5

Joe Orlando, 214-409-1799  •  JoeO@HA.com2

Rob Rosen, 214-409-1767  •  RRosen@HA.com
Jonathan Scheier, 214-409-1314  •  JonathanS@HA.com
Jason Simmons, 214-409-1652  •  JasonS@HA.com
Jason Simonds, 214-409-3002  •  JSimonds@HA.com1

Stamps – HA.com/Stamps
Jacco Scheper  •  JaccoS@HA.com7 
Erin Patzewitsch, 214-409-1575  •  ErinE@HA.com 

Timepieces – HA.com/Timepieces
Jim Wolf, 214-409-1659  •  JWolf@HA.com
Corby Chambless, 214.409.1103  •  CorbyC@HA.com
Josh Hendizadeh, 214-409-3237  •  JoshH@HA.com1

Kristian Spofforth  •  KristianS@HA.com6

Wine – HA.com/Wine
Frank Martell, 214-409-1753  •  FrankM@HA.com2

Michael Madrigale, 214-409-1678  •  MMadrigale@HA.com1

 Erin McGrath, 214-409-3229  •  ErinM@HA.com1

Ty Methfessel, 214-409-3201  •  TyM@HA.com2

Santosh Varghese, 214-409-3041  •  SantoshV@HA.com1

Services
Appraisal Services
HA.com/Appraisals
Carol Lee Pryor, 214-409-1138  •  CarolLeeP@HA.com

Careers
HA.com/Careers

Corporate Collection and Museum Services
Ed Beardsley, 214-409-1137  •  EdB@HA.com

Credit Department
Madaline Hill, 214-409-1823  •  MadalineH@HA.com

Media & Public Relations
HA.com/Press
Christina Rees, 214-409-1341 • CRees@HA.com 
Steve Lansdale, 214-409-1699  •  SteveL@HA.com

Private Sales | Buy Now
The Boutique | HA.com/TheBoutique
Jessica DuBroc, 214-409-1978  •  JessicaD@HA.com1 (Fine Jewelry)
Diane D’Amato, 214-409-1901 • DianeD@HA.com1  (Luxury Accessories)
Josh Hendizadeh, 214-409-3237  •  JoshH@HA.com1

Comic Market | HA.com/Comics
Rick Akers, 214-409-1665 • RickA@HA.com

Special Collections
Nicholas Dawes, 214-409-1605  •  NickD@HA.com1

Trusts & Estates – HA.com/Estates
Michelle Castro, 214-409-1824  •  MichelleC@HA.com
Elyse Luray, 214-409-1369  •  ElyseL@HA.com1

Carolyn Mani, 214-409-1677  •  CarolynM@HA.com 2

Nick Nicholson, 214-409-3014  •  NickN@HA.com

Corporate Officers
R. Steven Ivy, CEO & Co-Chairman
James L. Halperin, Co-Chairman
Gregory J. Rohan, President1

Paul Minshull, Chief Operating Officer
Todd Imhof, Executive Vice President
Cristiano Bierrenbach, Executive Vice President

Locations
Dallas (World Headquarters)
214-528-3500 
2801 W. Airport Freeway 
Dallas, TX  75261-4127

Beverly Hills
310-492-8600 
9478 W. Olympic Blvd 
Beverly Hills, CA  90212

Chicago
312-260-7200 
222 West Hubbard Street 
Chicago, IL 60654

New York
212-486-3500 
445 Park Avenue 
New York, NY  10022

Palm Beach
561-396-1200  
548 S. Quadrille Blvd
West Palm Beach, FL 33401

London
+44 (0)20 7493 0498 
10 Hanover Street  |  Mayfair, W1S 1YQ
London, United Kingdom

Amsterdam
+31 (0)30 6063944 
Energieweg 7, 3401 MD
IJsselstein, Netherlands

Munich
+49 (0) 89 37 03 7617
Türkenstrasse 80, 80799
Munich, Germany

Brussels
+32 (0) 22040140  
Leuvensesteenweg 509, 1930
Zaventum, Belgium

Hong Kong
+852 2155 1698 
Unit 802, 8/F Tower Two, Lippo Center
89 Queensway Road, Admiralty
Hong Kong

Tokyo 
Toranomon Hills Mori Tower 6F
1-23-1 Toranomon, Minato-ku, 105-6306
Tokyo, Japan

10-17-2025

1 Primary office location: New York
2 Primary office location: Beverly Hills 
3 Primary office location: Hong Kong 
4 Primary office location: Palm Beach 
5 Primary office location: Chicago

6 Primary office location: London
7 Primary office location: Amsterdam
8 Primary office location: Munich
9 Primary office location: Tokyo



10/20/2025

HA.com/Consign | 214-409-4824 | Visit HA.com/auctions for the most current schedule. All dates are subject to change.

NUMISMATICS LOCATION AUCTION DATES CONSIGNMENT DEADLINES

World & Ancient Coins Platinum Session Dallas November 6-7, 2025 CLOSED

U.S. Coins Dallas November 13-16, 2025 CLOSED

HKINF World Paper Money Kowloon December 5, 2025 CLOSED

HKINF World & Ancient Coins Platinum Session Hong Kong December 6-8, 2025 CLOSED

U.S. Coins Dallas December 11-14, 2025 October 28, 2025

FINE & DECORATIVE ARTS LOCATION AUCTION DATES CONSIGNMENT DEADLINES

Ethnographic Art: New York Collection Dallas November 6, 2025 CLOSED

Ethnographic Dallas November 6, 2025 CLOSED

Texas Art Dallas November 7, 2025 CLOSED

Western Art: Visions of the American Frontier Dallas November 7, 2025 CLOSED

Fine Silver & Objects of Vertu Dallas November 12, 2025 CLOSED

American Art Dallas November 14, 2025 CLOSED

Fine European Art Dallas November 18, 2025 CLOSED

Modern & Contemporary Art Dallas November 19, 2025 CLOSED

Southern California Collector Nature & Science Dallas December 2, 2025 CLOSED

Decorative Art Dallas December 3, 2025 CLOSED

Imperial Fabergé & Russian Works of Art Dallas December 16-17, 2025 CLOSED

Imperial Porcelain & Russian Works of Art Dallas December 16, 2025 CLOSED

HISTORICAL COLLECTIBLES LOCATION AUCTION DATES CONSIGNMENT DEADLINES

Arms & Armor, Civil War & Militaria Dallas December 8, 2025 CLOSED

Space Exploration Dallas December 11-12, 2025 CLOSED

Rare Books Dallas December 15, 2025 CLOSED

LUXURY LIFESTYLE LOCATION AUCTION DATES CONSIGNMENT DEADLINES

Watches & Fine Timepieces Dallas November 20, 2025 CLOSED

Holiday Fine Jewelry Dallas December 3, 2025 CLOSED

Luxury Accessories Dallas December 4, 2025 CLOSED

Wine Beverly Hills December 12, 2025 November 3, 2025

POP CULTURE COLLECTIBLES LOCATION AUCTION DATES CONSIGNMENT DEADLINES

Years of Disneyland Dallas November 7-10, 2025 CLOSED

Concert Posters Dallas November 7, 2025 CLOSED

Movie Posters Dallas November 20-21, 2025 CLOSED

Comic Books Dallas November 20-22, 2025 CLOSED

Video Games Dallas November 21-22, 2025 CLOSED

Comic Art Dallas November 21-23, 2025 CLOSED

SAG Hollywood/Entertainment Dallas December 1, 2025 CLOSED

Satisfaction: Rolling Stones Treasures Dallas December 4, 2025 CLOSED

The Dr. Richard Meli Collection Pulps Dallas December 4-6, 2025 CLOSED

Vintage Guitars and Musical Instruments Dallas December 5, 2025 CLOSED

Star Wars Memorabilia Feat Doug Hott Collection Dallas December 6-7, 2025 CLOSED

Doug Hott Star Wars Collection Action Figures & Toys Dallas December 7, 2025 CLOSED

Marilyn Monroe - Hollywood/Entertainment Dallas December 8, 2025 CLOSED

"BBC" Hollywood/Entertainment Dallas December 8, 2025 CLOSED

U
p

com
ing A

uctions

Auctioneer licenses: TX: Paul R. Minshull #16591. 
CA Bond: Paul R. Minshull #LSM0605473;

Heritage Auctioneers & Galleries, Inc.: CA-Bond #LSM0889114. 
FL: Paul R. Minshull #AU4563;

Heritage Numismatic Auctioneers, Inc.: FL AB665. 
NY: Paul R. Minshull #DCA-2001161;

Heritage Auctioneers & Galleries, Inc.: New York City DCA #41513036
and NYC Second Hand Dealers License #1364739. BP 15-25%; see HA.com.

SHOWCASE & SELECT AUCTIONS
Modern World Coins | 7 PM Last Sunday
U.S. Currency & World Paper Money | 7 PM Tuesdays
U.S. Coins | 7 PM Tuesdays & Wednesdays
World & Ancient Coins | 7 PM Wednesdays & Thursdays
Jewelry | 2 PM Tuesdays
Wine | 6 PM Third Thursday
Photographs | 1 PM Second Wednesday

Minerals | 6 PM Second Saturday
Prints & Multiples | 1 PM Third Wednesday
Nature & Science | 8 PM Thursdays
Fine & Decorative Arts | 11 AM Second Thursday
Vintage Posters | 7 PM Sundays
Comics | 6 PM Sundays, Mondays & Tuesdays
Sports | 10 PM Sundays

Video Games | 7 PM Tuesdays
Comic Art & Illustration  | 6 PM Wednesdays
Trading Card Games | 8 PM Wednesdays
Animation and Anime Art, Disneyana 
and Disneyland | 6 PM Tuesdays
Pulp Magazines | 4 PM Sundays

All times above are Central Standard Time Zone when the live online session begins.





PRICE • $50

© 2025 Heritage Auctioneers & Galleries, Inc.


